
("Ich sehe - mein freund..."), P h i l o s o p h i s c h e s 
("Ichsehe - d i e Z e i t : / e i n e Lichtflüssigkeit."), 
d i e e i g e n e L e b e n s e r f a h r u n g ("Ich sehe - mich 
leben..."), und P o l i t i s c h e s ("Ich sehe - d i e 
e r d e , m e i n r a u m s c h i f f . . . " ) . S e i n e Stärke 
l i e g t a l l e r d i n g s i n der Durchdringung der B l i c k ­
r i c h t u n g e n , w ie das 4.Heft, " D i e n s t g e h e i m n i s " , 
besser a l l e r d i n g s noch das ganze Buch z e i g t , das 
i n e r s t e r Auflage 1969 e r s c h i e n (mit dem Unter­
t i t e l 'Tin Nächtebuch") und e b e n f a l l s vollstän­
d i g a l s " v i e r t e L i n i e s e i n e r Hand" w i e d e r a b g e ­
druckt i s t . "Dienstgeheimnis" i s t meiner Meinung 
nach Paul Wiens' d i c h t e r i s c h stärkste, wenn auch 
seine am wenigsten t a g e s p o l i t i s c h e i n g r e i f e n d e 
L y r i k . E i n i g e der b e s t e n G e d i c h t e aus dem 
"Nächtebuch" s i n d im 4.Heft aufgenommen (so das 
d u r c h H i e r o n y m u s B o s c h a n g e r e g t e " S t o f f ­
w e c h s e l " ) . S e i n e durchaus eigenständige und 
ausd r u c k s v o l l e Metaphorik b r i n g t Wiens i n diesem 
Z y k l u s zum e r s t e n Mal a l s stärkste t r e i b e n d e 
K r a f t i n s S p i e l . 

D i e s e L i n i e s e t z t Wiens im 5.Heft, "Yaon" 
b e t i t e l t , f o r t . Die Gedichte i n "Yaon" s i n d wohl 
durchwegs neuere: "Der Salzmann" z.B. h a t t e 
Wiens 1976 i n ei n e r Dankrede anläßlich der Ver­
l e i h u n g des B e c h e r - P r e i s e s a l s e i n e s "aus dem 
Buch, an dem i c h gerade a r b e i t e " z i t i e r t . D i e s e r 
neue G e d i c h t b a n d i s t nach meinem W i s s e n s s t a n d 
(DDR-Gesamtkatalog 81/82) a l l e r d i n g s b i s h e r 
n i c h t erschienen - die Vermutung l i e g t nahe, daB 
"Yaon" e i n Stück d i e s e s Buches i s t . ( V i e l l e i c h t 
auch, da3 di e s e , im w e i t e s t e n Sinn "hermetische" 
S e i t e Wiens' n i c h t d i e b e l i e b t e s t e s e i n e r V e r l e ­
ger i s t . ) Neue B i l d e r werden h i e r v o r g e s t e l l t : 
d i e Y a o n - F i g u r z.B., e i n k o s m o p o l i t i s c h -
p o e t i s c h e s Seelenwesen, das i n frucht b a r e Aus­
einandersetzung mit dem l y r i s c h e n Ich t r i t t : "Er 
läBt m i c h n i c h t i n ruhe. / Er läQt m i c h n i c h t 
a l l e i n / (...) Yaon s a g t : / Die W a h r h e i t / i s t 
e i n e b i t t e r e mandel / Oder: / Du musst d i c h 
e n t z i f f e r n / ' A l t e B i l d e r werden aus neuer 
P e r s p e k t i v e g e s c h i l d e r t : z.B. erhält Wiens' 
Metapher vom D i c h t e r , der "nur K i n d e r z e u g t " 
( i n : " W o l k e n s t e i n e r " ) im G e d i c h t " E r l e u c h t u n g " 

eine Erweiterung: "der p e l i k a n mein a l t e r v a t e r 
/ füttert mit klängen seine brut / mit z e i t k l a n g 
und mit k l a n g z e i t . / Der p e l i k a n weiss wie / d i e 
z e i t wächst und wo: / i n uns durch uns aus uns." 

B i s h e r wurde den M u s t e r z e i c h n u n g e n noch 
k e i n e Erwähnung getan. In den " V i e r L i n i e n " 
erscheinen s i e a l s Tintenzeichnungen und werden 
vom A u t o r "seelenbewegungsmuster" genannt. In 
"Innenwelt" t r e t e n s i e i n w e i t gröBerer Zahl a l s 
v i e l f a r b i g e , k r e i s - und ellipsenförmige Mus t e r 
auf, d i e , i n e i n a n d e r l a u f e n d , manchmal zu Ge­
schöpfen und Getämen werden. Mangels genauerer 
Angaben s e i t e n s des Autors möchte i c h behaupten, 
daB s i e durchaus i h r E i g e n l e b e n f u h r e n und 
( d e u t l i c h e r noch a l s i n den "4 L i n i e n " , wo 
manche der B i l d e r doch a u f e i n s p e z i e l l e s Ge­
d i c h t zu verweisen schienen) i n i h r e r phantasie­
v o l l e n A b s t r a k t h e i t eher eine " G e g e n g e s c h i c h t e " 
zu den Gedichten erzählen, a l s deren eindeutige 
V e r b i l d l i c h u n g s i n d . 

Wie gesagt, t r a u r i g e r w e i s e kann - außer den 
wohl e r s t m a l s i n d i e s e r Fülle mitaufgenommenen 
Zeichnungen - " I n n e n w e l t b i l d e r h a n d s c h r i f t " n i c h t 
a l s e i n Buch g e l t e n , das v i e l Neues von und über 
Paul Wiens b r i n g t (und i c h b i n überzeugt, daß da 
noch v i e l i m Nachlaß l a g e r t ) . Es s e i denn man 
b e t r a c h t e t s e i n e H a n d s c h r i f t a l s notwendig zum 
Verständnis s e i n e r Gedichte - aber so weit würde 
man wo h l s e l b s t b e i seinem " s t r e n g e n L e h r e r " 
Stefan George n i c h t gehen w o l l e n . 

Andreas Rogal 
Washington U n i v e r s i t y 

V e r l i e b t a u f e i g e n e G e f a h r . By C h r i s t a 
Grasmeyer. I l l u s . S c h u l z / L a b o w s k i . B e r l i n : 
V e r l a g Neues Leben, 1984. 176 p. 

V e r l i e b t auf eigene Gefahr i s a love s t o r y 
f o r a d o l e s c e n t s , who a r e t h e m s e l v e s perhaps 
e x p e r i e n c i n g some o f t h e same f e a r s and 
r e s e r v a t i o n s as t h e no v e l ' s two her o e s , the 
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kindergarten teacher Irene Gadow and the young 
b u i l d e r Johannes M i c h a l . Each has ample cause 
to f e e l a f r a i d o f a r e l a t i o n s h i p : I r e n e was 
once engaged, o n l y t o be j i l t e d by her f i a n c e ; 
Johannes i s divorced from h i s ex-wife " G r i t , " a 
m i l i t a n t f e m i n i s t — "(eine) Emanzenziege" (33) 
— who now has custody of t h e i r young son. Both 
c h a r a c t e r s a r e seen t o be a l i e n a t e d and a l o n e , 
d i s t r u s t f u l of other a d u l t s . Thus i t i s through 
those who pose no t h r e a t to them — c h i l d r e n or 
Johannes' pet dog — t h a t the two people come to 
f e e l c o m f o r t a b l e around one a n o t h e r . T h e i r 
f r i e n d s h i p grows, t h e i r l o v e m a t ures, though 
each has d i f f i c u l t y f o r g e t t i n g the h u r t and 
b i t t e r n e s s l o n g enough t o make a g e n u i n e 
commitment to the other. They begin t o g u a r r e l , 
they separate, and Johannes decides to leave f o r 
another job elsewhere i n the country. The novel 
c l o s e s w i t h h i s d e c i s i o n t o r e t u r n t o I r e n e , 
s t r e n g t h e n e d i n h i s l o v e f o r her and c o n v i n c e d 
o f t h e i r need t o r e s o l v e t h e i r d i f f e r e n c e s 
together. 

The heroes' d e s t i n i e s u n f o l d w i t h i n a s o r t 
o f s y m b o l i c l a n d s c a p e , bounded a t one end by a 
ruinous hunting lodge which Johannes i s h e l p i n g 
t o r e b u i l d and r e s t o r e -- l i k e the wreckage o f 
h i s own past. At the other end i s the Kurheim i n 
which Irene — h e r s e l f i n need of emotional and 
p s y c h o l o g i c a l c u r e -- works w i t h c h i l d r e n . 
Between these two geographic p o i n t s l i e s a dark 
f o r e s t , so f a m i l i a r t o r e a d e r s o f t r a d i t i o n a l 
f a i r y t a l e s . And i t i s indeed the f a i r y t a l e as 
l i t e r a r y form, which comes to shape the story's 
p l o t : f i r s t o f a l l i t i s w h i l e on a walk i n 
t h e s e woods t h a t Johannes f i n a l l y a d m i t s h i s 
l o v e f o r I r e n e . As such the f o r e s t s e r v e s as 
t h e r e a l l i f e s e t t i n g f o r t h e h e r o e s ' r e -
enactment o f the Rotkäppchen t a l e , e a r l i e r 
performed by Johannes w i t h the help of puppets 
found i n Irene's kindergarten. For i n an e f f o r t 
to e x p r e s s h i s i n n e r m o s t f e e l i n g s t o I r e n e and 
i n d o i n g so t o overcome some o f t h e i r m u t u a l 
f e a r s , Johannes r e s o r t s — as c h i l d r e n o f t e n do 
— to the puppet theater. His v e r s i o n , however, 

d i f f e r s from the o r i g i n a l i n s e v e r a l s i g n i f i c a n t 
r e s pects. The wolf, f o r i n s t a n c e , i s not one to 
prey upon the l i t t l e g i r l ; r a t h e r he t r u l y l oves 
her. She t o o l o v e s t h e w o l f , but i s a f r a i d o f 
b e i n g h u r t : "Mütter warnen immer vor den 
Wölfen, w e i l Wölfe l e i d e n s c h a f t l i c h s i n d . 
L e i d e n s c h a f t s c h a f f t l e i d e n . " (63) F i n a l l y the 
g i r l ' s j o u r n e y s t o her grandmother become 
occasions f o r c l a n d e s t i n e rendezvous between the 
two l o v e r s . F o l l o w i n g h i s performance Johannes 
e x t e m p o r i z e s on t h e n e e d t o r e i n t e r p r e t 
t r a d i t i o n a l f o l k t a l e s i n a c c o r d a n c e w i t h the 
demands p l a c e d upon c h i l d r e n by c o n t e m p o r a r y 
s o c i e t y : "Wir haben nun d i e Aufgabe, d i e s e 
u r a l t e n Weisheiten neu zu erschließen und Lehren 
d a r a u s zu z i e h e n . Unser K u l t u r e r b e z e i g t uns 
den Weg zu Glück und L e b e n s f r e u d e / ' (65) I t 
s h o u l d be n o t e d t h a t the hero's s e n t i m e n t s are 
c o m p l e t e l y i n k e e p i n g w i t h o f f i c i a l p o l i c y 
regarding Germany's c u l t u r a l h e r i t a g e , whereby 
f o l k t a l e s and Germanic l e g e n d s have come t o 
e n j o y a v i t a l r e n a i s s a n c e d a t i n g back t o the 
l a t e 60s and e a r l y 70s. 

For both Johannes and Irene the f a i r y t a l e 
seems t o c o n t a i n c l u e s t o t h e i r i d e n t i t i e s , 
s o l u t i o n s t o t h e i r p r o b l e m s . In so d o i n g , 
Grasmeyer's novel seems t o a f f o r d youngsters the 
same o p p o r t u n i t y b e t t e r t o u n d e r s t a n d the 
a n x i e t y and the u n c e r t a i n t y brought about i n 
t h e i r own young l i v e s by t h e i r e x p e r i e n c e o f 
f i r s t l o v e , broken romance, p a r e n t a l d i v o r c e , 
peer p r e s s u r e , and so f o r t h . T h i s t o o i s i n 
k e e p i n g w i t h t r a d i t i o n a l v i e w s i n the GDR, 
according t o which c h i l d r e n ' s l i t e r a t u r e should 
provide a forum f o r the debate and d i s c u s s i o n of 
s o c i a l problems f a c i n g young people i n an ever-
changing s o c i e t y . U n l i k e the f a i r y t a l e r e t o l d 
i n t h e n o v e l , Grasmeyer's s t o r y c o n c l u d e s not 
w i t h the t r a d i t i o n a l "happy end" but o n l y w i t h 
the p o s s i b i l i t y o f such. Johannes and I r e n e 
w i l l g i v e t h e i r love another chance. They have 
f a l l e n i n love at t h e i r own r i s k — "auf eigene 
G e f a h r " -- and w i l l i n d e e d l i v e h a p p i l y e v e r 
a f t e r , one f e e l s , i f — and only i f — they both 

28 
29 



a c c e p t the v e r y r e a l r i s k s i n v o l v e d i n any 
meaningful r e l a t i o n s h i p i n v o l v i n g mature a d u l t s . 
I t i s a message t h a t Grasmeyer's young r e a d e r s 
would do w e l l to take to heart. 

T . J . D i N a p o l i 
L o u i s i a n a State U n i v e r s i t y 

The Death of S o c i a l i s t Realism i n the Novels of 
C h r i s t a MoIf. Von George B u e h l e r . Europäische 
H o c h s c h u l s c h r i f t e n , V o l . 787. F r a n k f u r t / M . , 
Bern, New York, Nancy: P e t e r Lang, 1984. 208 p. 
$25.25 

In t h i s s t u d y George B u e h l e r t r a c e s the 
l i t e r a r y works o f C h r i s t a Wolf from t h e be­
g i n n i n g of her w r i t i n g career i n the e a r l y s i x ­
t i e s to her novel Kein Ort. Nirgends by focusing 
on her p r o g r e s s i v e d e v i a t i o n from the o f f i c i a l 
l i t e r a r y method o f s o c i a l i s t r e a l i s m d u r i n g 
t h e s e two decades. The f i r s t t h i r d o f t h e book 
p r o v i d e s t h e h i s t o r i c a l and i d e o l o g i c a l 
background f o r t h i s a n a l y s i s : In Chapter I t h e 
a u t h o r g i v e s a d e t a i l e d d o c u m e n t a t i o n o f the 
c u l t u r a l p o l i c y i n East Germany s i n c e the end of 
World War I I ; s u r p r i s i n g l y , the s p e c t a c u l a r 
e v e n t s f o l l o w i n g the 'Biermann a f f a i r ' i n the 
s e v e n t i e s are not mentioned. Chapter I I provides 
broad i n f o r m a t i o n on the emergence of the con­
c e p t o f s o c i a l i s t r e a l i s m i n the USSR i n the 
e a r l y t h i r t i e s . This process i s shown as a con­
s c i o u s e f f o r t on the p a r t o f h i g h p a r t y o f f i ­
c i a l s to d i r e c t a r t production towards the pro­
motion of s o c i a l i s t ideology. The foundation of 
the S c h r i f t s t e l l e r v e r b a n d i n the GDR and the 
immediate adoption of s o c i a l i s t r e a l i s m as the 
normative l i t e r a r y method appears as a r e p e t i ­
t i o n of t h i s p a t t e r n under Soviet d i r e c t i v e s . 

Of c o u r s e the s h o r t c o m i n g s o f s o c i a l i s t 
experiments such as the d i s a p p o i n t i n g r e s u l t s of 
the B i t t e r f e l d e r Weg (1959) have t o be men­

tio n e d ; Buehler however d i s c r e d i t s t h i s attempt 
to open up f a c t o r i e s to w r i t e r s , and the 'realm 
o f l i t e r a t u r e ' f o r w o r k e r s , on r a t h e r d u b i o u s 
grounds: t h e i d e a o f t e a c h i n g w r i t i n g as a 
" c r a f t " c o n t r a d i c t s the author's concept of the 
" t r u e w r i t e r " who i s by " n a t u r e more ' s e n s i ­
t i v e , ' more ' p e r c e p t i v e / more 'empathetic,'" 
and p o s s e s s e s t h e r a r e and " i n h e r e n t g i f t " o f 
expressing h i s i n s i g h t s a r t i s t i c a l l y (p. 16). 

In t h e second p a r t of C h a p t e r I I B u e h l e r 
l i s t s and d e f i n e s f i v e c r i t e r i a f or a s o c i a l i s t 
r e a l i s t p i e c e o f l i t e r a t u r e : 1. O b j e c t i v e 
R e f l e c t i o n o f R e a l i t y , 2. P a r t i a l i t y ( P a r t e i ­
l i c h k e i t ) , 3. N a t i o n a l O r i e n t a t i o n (Volkstüm­
l i c h k e i t ) , 4. The T y p i c a l , 5. The P o s i t i v e Hero. 
He sheds l i g h t on the h i s t o r i c a l emergence of 
t h e s e a s p e c t s by showing e a r l i e r e f f o r t s o f 
L e n i n o r even E n g e l s t o come t o t e r m s w i t h the 
f u n c t i o n of a r t i n a s o c i a l i s t s o c i e t y . 

In Chapters 111-IV Buehler uses these f i v e 
c r i t e r i a i n o r d e r t o i n v e s t i g a t e the e x t e n t o f 
s o c i a l i s t r e a l i s m i n C h r i s t a Wolf's work. Her 
f i r s t p u b l i c a t i o n , Moskauer Novelle (1961) can 
s e r v e as a model f o r s o c i a l i s t r e a l i s t l i t e r a ­
t u r e , s i n c e i t shows t h e " t r i u m p h of good over 
e v i l , s o c i a l i s m o v e r c a p i t a l i s m and h u m a n i t y 
over inhumanity" (p. 71). In a d e t a i l e d a n a l y s i s 
o f her subsequent p u b l i c a t i o n s Der g e t e i l t e 
H i m m e l ( 1 9 6 3 ) , N a c h d e n k e n über C h r i s t a T. 
(1968), K i n d h e i t s m u s t e r (1976) and K e i n Ort. 
Nirgends (1979) Buehler shows how C h r i s t a Wolf 
g r a d u a l l y d e v e l o p s h e r own s t y l e - and t h u s 
d e v i a t e s from a s t r i c t c o n c e p t o f s o c i a l i s t 
r e a l i s m . (Buehler a t t r i b u t e s a s i m i l i a r l e v e l of 
e m a n c i p a t i o n from s o c i a l i s t r e a l i s m t o Nach­
denken über C h r i s t a T. and K i n d h e i t s m u s t e r and 
t h u s does not devote f u r t h e r s t u d y t o the 
l a t t e r . ) 

S i n c e the a u t h o r o f t e n seems t o equate 
C h r i s t a Wolf's development beyond a s o c i a l i s t 
r e a l i s t s t y l e w i t h the d e n i a l of s o c i a l i s t i deo­
l o g y , the r e a d e r i s l e f t w i t h t h e i m p r e s s i o n 
t h a t C h r i s t a W o l f i s a ' h e r e t i c ' i n her own 
s o c i e t y . S i m i l i a r w e s t e r n p a r t i a l i t y becomes 
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