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L i k e Rud i S t r a h l , who, i n the afterword to 
another s e l e c t i o n o f K e m d l ' s p lays publ ished 
i n the same " d i a l o g " s e r i e s , complained o f 
the "schnöde Behandlung" o c c a s i o n a l l y meted 
ou t t o the d r a m a t i s t by the GDR's theat res , 
Chr is toph Funke i n h i s afterword to t h i s v o l ­
ume counts K e r n d l among those contemporary 
d r a m a t i s t s whose works are consigned t o the 
f i l e s o f h i s t o r y almost as soon as they have 
been w r i t t e n . K e r n d l has c a l l e d h imse l f a 
" J o u r n a l i s t des Theaters" (s ince 1963 he has 
i n f a c t been t h e a t r e c r i t i c o f Neues Deut­
s ch l and ) , and the f our p l a y s c o n t a i n e d i n 
t h i s c o l l e c t i o n ( "Doppe l tes S p i e l , " "Nacht 
m i t Kompromissen , " " J a r a s h , e i n Tag im Sep­
t embe r , " "Der v i e r z e h n t e Sommer") r e v e a l 
why. H i s charac ters l ack t rue i n d i v i d u a l i t y 
and d r a m a t i c p r e s e n c e . They f u n c t i o n 
b a s i c a l l y as p a r t i c i p a n t s i n a d i s c u s s i o n o f 
c e r t a i n e t h i c a l / p o l i t i c a l problems. Each o f 
them a l l too obv ious ly represents a p a r t i c u ­
l a r p o s i t i o n w i t h i n the spectrum o f c r i t i c a l 
s tandpoints which the autor sets up, and none 
o f them i s ever a t a l oss for words t o a r t i ­
c u l a t e t h a t p o s i t i o n . In sum, the characters 
do not so much i n t e r a c t as engage i n debate 
w i t h one a n o t h e r . One example w i l l i l l u s ­
t r a t e the p o i n t . The s u b j e c t o f debate i n 
"Nacht m i t Kompromissen" i s the a d v i s a b i l i t y 
(or otherwise) o f compromise i n the r e v o l u ­
t i o n a r y s t r u g g l e . In h i s des i r e to be t rue 
to h imse l f and to the s o c i a l i s t ideas he em­
b raced as a young man, Mar t in , a for ty-year 
o l d rad io j o u r n a l i s t , d e c i d e s to have done 
w i t h compromise: " I c h geh j e t z t geradeaus: 

nach meinem G e w i s s e n ! " Gregor and o t h e r s 
t a k e a d i f f e r e n t v i e w : " W i l l s t w ieder mal 
klüger se in a l s d i e Genossen? W i l l s t der Par­
t e i N a c h h i l f e u n t e r r i c t e r t e i l e n i n Sachen 
Revolut ion? ...Wer heute Uns icherhe i t i n den 
e i gnen Reihen s cha f f t , besorgt d i e Geschäfte 
der Kon t e r r e vo lu t i on . " Mart in stands accused 
o f "w i rk l i chke i t s f r emde Vors te l lungen" and o f 
" a n a r c h i s t i s c h e A n f ä l l e . " The outcome? 
M a r t i n i s b rought t o a grudging r e a l i z a t i o n 
that today 's r e v o l u t i o n a r y b a r r i c a d e i s the 
d e c i d e d l y unromantic, down-to-earth "P l ane r ­
fü l lung . " H i s q u e s t i o n i n g a t t i t u d e i s 
stamped as s e l f - i ndu l g en t and i r r a t i o n a l ; the 
rebe l i s r e in t eg ra t ed ; the moral i s c l e a r . In 
t h i s p l a y as i n o t h e r s , t h e n , Kernd l shows 
h imse l f t o be " e i n M o r a l i s t e i n Aufklä­
r e r , auch e i n e i f e r n d e r Pädagoge" (Funke) -
i n other words, a c u r i o u s l y anomolous f i g u r e 
i n the i n c r e a s i n g l y soph i s t i ca t ed t h e a t r i c a l 
c u l t u r e o f the GDR. U n l i k e i n the e a r l y 
y e a r s , when wr i t e r s cou ld j u s t i f i a b l y regard 
themselves as pa r t o f t h e " E r z i e h u n g s a r b e i t 
im O s t e n " o f wh i ch Anna Seghers spoke, GDR 
audiences today expect t o be t r e a t e d not as 
p u p i l s i n need o f moral t u i t i o n but as p a r t ­
ners i n a d ia logue . Despite the p leadings o f 
Rud i S t r a h l and C h r i s t o p h Funke, there fore , 
these p lays would appear to have l i t t l e p r o s ­
p e c t o f eve r f i n d i n g a s ecure place i n the 
GDR's t h e a t r i c a l r e p e r t o i r e . 
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