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l i t e r a r y i n t e r p r e t a t i o n . Jack Zipes 
( B e r t o l t Brecht oder F r i e d r i c h Wolf?...") 
t r a c e s the development of GDR drama to 
these seemingly divergent f i g u r e s , ex­
amining the way GDR o f f i c i a l c u l t u r a l 
p o l i c y has incorporated both p o s i t i o n s 
i n a process of l e g i t i m a t i o n . He r e f e r s 
to both recent theatre productions, as 
w e l l as to play s not performed i n the GDR. 
The r e a l process of l e g i t i m a t i o n appears 
as p a r t of a d i a l e c t i c a l process w i t h i n 
a l i t e r a r y work i t s e l f . 

P.M. Lützeler ("...Zur D a r s t e l l u n g 
s o z i a l e r Mobilität im Roman der DDR") d i s ­
cusses the r o l e of education and re-educ­
a t i o n i n novels as d i f f e r e n t as Ole 
Bienkopp and Nachdenken über C h r i s t a T. 

Pat Herminghouse ("...Zur D a r s t e l l u n g der 
Frau im Roman der DDR") focuses both on 
the d e p i c t i o n of women i n the GDR novel 
as w e l l as the attempt w i t h i n l i t e r a t u r e 
to overcome the gap between the i d e a l and 
the r e a l . She bases her a n a l y s i s on three 
phases — Aufbau, Ankunft, end das v e r ­
änderte Bewusstsein — which are l i n k e d to 
the economic development of the GDR. 

The l a s t essay ("...reden von uns zu uns") 
by S i l v i a S c h l e n s t e d t , a l i t e r a r y c r i t i c 
i n the GDR, an " i n s i d e r ' s " p erspective 
on recent GDR l y r i c s , stands, even more 
than Weimann's, i n sharp c o n t r a s t to the 
others. Most s t r i k i n g i s her almost 
n a t u r a l acceptance of the developments i n 
the GDR; her treatment i s more explanatory 
than f u n c t i o n a l . 

The volume provides a u s e f u l and i n s i g h t f u l 
a n a l y s i s of aspects of GDR l i t e r a t u r e . De­
s p i t e opaque moments, i t o f f e r s a thorough­
ness and depth too o f t e n absent i n i n t e r ­
p r e t a t i o n s of GDR l i t e r a t u r e . 

C h a r l o t t e Gebhardt 
Dartmouth College 

ANTHOLOGIES: ONCE AGAIN! 

B e t t i n a pflückt wilde N a r z i s s e n , hrsg. 
Manfred Jendryschik (Haale/Saale: M i t t e l ­
deutscher V e r l a g , 1976), M+3 pp. 

I n a d d i t i o n t o the f i v e a nthologies o f 
short prose reviewed i n the l a s t i s s u e of 
the B u l l e t i n , t h i s volume deserves s e r i o u s 
c o n s i d e r a t i o n . O r i g i n a l l y published i n the 

GDR i n 1972, i t has been extremely popular 
there and was r e c e n t l y r e - i s s u e d i n a l a r g e 
e d i t i o n , to judge by i t s a v a i l a b i l i t y i n 
book s t o r e s . Larger than any of the other 
volumes reviewed, i t has the a d d i t i o n a l ad­
vantage of being a hard-bound book at the 
reasonable p r i c e of GDR p u b l i c a t i o n s . 
S i x t y - s i x s t o r i e s by f o r t y - f o u r authors, 
many of them seldom included i n Western an­
t h o l o g i e s , o f f e r a f a i r l y r e p r e s e n t a t i v e 
spectrum of the development of the short 
s t o r y i n the GDR from the e a r l y 1950's 
through the 1970's. Old-timers, such as 
Eduard C l a u d i u s , Otto Gotsche, Bodo Uhse and 
F r i e d r i c h ^ o l f , are in c l u d e d as w e l l as r e ­
cognized masterpieces by Kunert, Morgner, 
Bobrowski, Fühmann, and Kant (to mention 
those pointed out by A. Stephan as i l l - r e p ­
resented i n the volumes he reviewed). A l l 
the more n o t i c e a b l e i n t h i s r i c h s e l e c t i o n 
i s the i n e x p l i c a b l e e x c l u s s i o n of any work 
at a l l by C h r i s t a Wolf. E q u a l l y r e g r e t a b l e , 
but r e a d i l y e x p l a i n a b l e , i s the absence a l s o 
of Sarah K i r s c h , whose f i r s t prose works d i d 
not appear u n t i l 1973« A l l t o l d , the antho­
logy i s a s u i t a b l e choice f o r i n t r o d u c i n g 
students to a wide range of GDR prose w r i t ­
i n g . 

- P a t r i c i a Herminghouse 
Washington U n i v e r s i t y 

Alexander Stephan, C h r i s t a Wolf (Autoren­
bücher k). (München: C.H. Beck, 1976), 
PP. 143. 

The new s e r i e s of "Autorenbücher" i s 
published w i t h the co-operation of Verlag 
C.H. Beck and the j o u r n a l E d i t i o n Text +_ 
K r i t i k , which i n 1975 brought out a 56 
page iss u e on C h r i s t a Wolf. Among the 
c o n t r i b u t o r s was Alexander Stephan, whose 
a r t i c l e "Die 'sub j e k t i v e Authentizität' 
des Autors" reads l i k e a pre-condensation 
of h i s present volume, a valuable i n t r o ­
d u c t i o n to C h r i s t a Wolf, and a s e n s i t i v e 
c r i t i c i s m , r e f r e s h i n g l y f r e e of dogmatic 
l a b e l s . 

The book might be c a l l e d Nachdenken 
über G h r i s t a Wolf, without i n t e n d i n g to 
i n d i c a t e any l a c k of p r e c i s i o n or method 
i n the c r i t i c . I t recognizes that C h r i s t a 
Wolf has undergone a d e f i n a b l e develop­
ment i n her dialogue w i t h the GDR's suc­
c e s s i v e s o c i o - p o l i t i c a l phases. However, 
i t takes s e r i o u s l y Wolf's demand f o r a 




