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Das Ganze Halbe Lehen. G e d i c h t e . -By. Andreas Keimann. 
H a l l e - L e i p r i g : M i t t e l d e u t s c h e r V e r l e g . 1 9 7 9 . 

These f o r t y - s e v e n poems, w i t h t h e i r i n t r i g u i n g t i t l e , 
d i s p l a y c o n s i d e r ; b l e t a l e n t , a mastery o f t i g h t 
t r a d i t i o n a l form, rhymed and unrhymed v e r s e , c o l l o q u i a l 
Sprech, sprung s y n t a x , some t e l l i n g i n s i g h t s , o c c a s i o n a l l y 
r a t h e r u n c l e a r " n e s s a r e s . " and b o l d e n i g m a t i c imagery. 
Heinann (born 1 9 ^ 6 ) has chosen a t r i p a r t i t e arrangement 
and noves s k i l l f u l l y from s u b j e c t i v e c o n s c i o u s n e s s t o 
s o c i a l c o n c e r n , from p e r s o n a l r e c o l l e c t i o n s , c o n t a c t s , 
and ex: e r i e n c e s ( H e r k u n f t ) , through s e l f - r e f l e c t i o n i n 
l o v e , l i q u o r , l o n e l i n e s s , anger, a m b i t i o n , t o d i f f i c u l t 
e ncounters and adjustment(Übergang). T h i s i s v e r y 
f o r c e f u l l y e n u n c i a t e d i n the o p e a l n g and c l o s i n g . ' l i n e s 
o f the f i r s t poem, " B i t t e im F r i e d e n : " 

" L e i s e r s p r i c h , l a n d , daß i c h d i c h hör!" 
(and) " L e i s e i s t l e i c h t e r . L e i c h t s e i n i s t schwer. 

Tun w i r das s c h w e r s t e , um uns zu v e r s t e h n , 
daß aus uns s e l b s t i n d i e dauer w i r gehn. 
Land, das i s t e i n f a c h . J a , l e i s e r s p r i c h t , 
daß i c h d i c h höre! Dann hörst du auch n i c h . " 

The t r a n s i t i o n e v o l v e s from a c a r e f r e e y o u t h f u l prank 
("Versäumter Somner") t o a somewhat s a r c a s t i c r e v i s i o n 
o f Hölderlin's "Hälfte des Lebens" n a r k i n g the h a l f w a y 
p o i n t o f the p o e t ' s l i f e ( " D i a l o g im D r e i s s i g s t e n J a h r " ) : 

" M i t g e l b e n B i r n e n hängst im geäst 
e i n s c h a t t e n l a u b : d i e f r u c h t e r e i f t e n s c h n e l l e r 
a l s i h r e e s s e r . ... ( t o which the poet adds:) 
d i e f r u c h t e s i n d g e l o b t , doch n i c h t v e r d a u t . " 

And the d i a l o g u e ends w i t h the t r e e admonishing the poet 
to g r a n t the r a s t peace and t o move on: 

"Schlepp weg, was an ihm wuchs. V e r t e i l s . V e rschenks. 
Und l e r n von ihn, wie man g e l a s s n e r r e i f t . " 

The second and weakest p a r t b e g i n s and ends w i t h a l o v e 
t h a t p e r s i s t s , pardons, and p a r t s ; " J e t z t , und was, und 
wie; Su g u t e r l e t z t " ) . The t h i r d s e c t i o n , l o n g e r by two * 
t e x t s than the ;>recedinr two, moves th r o u g h i . x i t a t i o n s , 
i r r e g u l a r i t i e s , i n j u s t i c e s , g r e a t and s n a i l , t o the 
" s i g n " o f the l a s t poem—which seems a n t i c l i n a c t i c and 
not v e r y c o n v i n c i n g . R e a c t i n g i n t e n s e l y t o a b l o o d y 
T.V. f i l m o f murder he i s c o n s o l e d by the thought: "... 
daß j e g l i c h e andre im s c h w e r t s p r u c h a l s maßlos s i c h s e l b s t 
e n t l a r v t . " I n the end we are a l l s u b j e c t t o such ( j u s t i c e . 
I t seems as i f h i s n o r t a l mentor, now beyond t h i s woxld 
(a note i d e n t i f i e s him as Georg M a u r e r ) , underst-tnds 
and c o m f o r t s him. The "message," however, i s e i t h e r 
opaque o r p l a t i t u d i n o u s , or b o t h . Furthermore the 
r u p t u r e d sonnet form seems t o b e t r a y the " c o n s o l a t i o n . " 
The most i n t e r e s t i n g and a r r e s t i n g -oem o f a l l i s "Trnnp." 
I t r e v e a l s the poet'c; dilemma i n the metarhor o f the 
h i t c h - h i k e r , w i t i n k - s t a i n e d hands, and w i t h no means o f 
h i s own, he w a i t s by the s i d e of the r o a d ; whether he's 
out t o seek, o r f l e e , o r r e t u r n home, depends on o t h e r s : 

"welcher l e i c h t s i n n , e i n f a c h l o s z u g e h e n ! 
Welche t o r h e i t : warten, dass es g e h t . " 

But every t h i n g i n i t s time, and i t ' s sumner: the time t o 
t r a v e l t o the end o f the w o r l d . He r r o u d l y watches the 
c h r o n e - p l a t e d v e h i c l e s r o a r by and t h e n a c c e n t s a r i d e i n 
a mud-spattered c a r . He marvels a t the d r i v e r ' s c a r e ­
f r e e t r u s t but s a d l y notes the gap t h a t s e p a r a t e s them: 

"Ir g e n d etwas s e t z t uns a u s s e r s t a n d , 
uns z u deuten. Welche jähre t r e n n e n , 
fremder, uns? Wo b i n i c h a u s g e s t i e g e n ? 
Ach, wo H e s s e n w i r uns b e i d e s t e h n ? " 
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