
A n s i c h t e n Uber e i n i g e K l a s s i k e r . Von A l e x a n d e r Abusch. 
B e r l i n / W e i m a r : Aufbau, i 9 8 2 . 304 S e i t e n . 1 0 , — M. 

Bestimmungen des " k u l t u r e l l e n E r b e s " bedürfen weniger der 
D e f i n i t i o n e n a l s v i e l m e h r der I n t e r p r e t a t i o n e n ; häufig gerät 
de s h a l b d i e A u s e i n a n d e r s e t z u n g um e i n k u l t u r e l l e s T r a d i ­
tionsverständnis i n das Spannungsfeld p o l i t i s c h e r Kräfte, 
d i e d i e Positivität des k u l t u r e l l - l i t e r a r i s c h e n Erbes j e ­
w e i l s fUr s i c h beanspruchen. K o n f l i k t e s o l c h e r A r t , d i e 
s i c h o f t um d i e Bedeutung des " K l a s s i s c h e n " und d i e Reprä­
sentanz von " K l a s s i k e r n " z e n t r i e r e n , s i n d z wischen der DDR 
und der BRD an der Tagesordnung. E i n bezeichnendes B e i s p i e l 
hierfür i s t der A u f s a t z b a n d des DDR-Germanisten und ehema­
l i g e n M i t g l i e d s des Zentralkommitees A l e x a n d e r Abusch. 
" K l a s s i s c h " meint h i e r h i c h t e i n e bestimmte Epoche, 
sondern s o z i a l i s t i s c h - k u l t u r e l l e s Erbe s c h l e c h t h i n . Das 
Buch enthält u.a. Aufsätze Uber Shakespeare, Goethe, 
S c h i l l e r , Hölderlin, H e g e l , F i c h t e , H e i n e , G o r k i , d i e 
GebrUder Mann, B r e c h t und Anna Seghers. Die versammelten 
A r b e i t e n s i n d größtenteils später p u b l i z i e r t e F e s t r e d e n , 
d i e d i e Z e i t s p a n n e von 1949 b i s 1980 umfassen; somit i s t 
das Buch n i c h t nur e i n Dokument kulturell-repräsentativer 
S e l b s t d a r s t e l l u n g der DDR, sondern s p i e g e l t auch deren 
k u l t u r p o l i t i s c h e E n t w i c k l u n g e n und Schwerpunkte w i e d e r , 
" d i e E n t w i c k l u n g u n s e r e r a n t i f a s c h i s t i s c h - d e m o k r a t i s c h e n 
und s o z i a l i s t i s c h e n K u l t u r p o l i t i k " (S. 11). 
Abusch geht es dab e i weniger um e i n e D a r s t e l l u n g der be­
h a n d e l t e n K l a s s i k e r a l s um den Nachweis i h r e r Zugehörig­
k e i t zum s o z i a l i s t i s c h e n K u l t u r b e s t a n d , im M i t t e l p u n k t 
s t e h t d i e " P a r t e i l i c h k e i t a l s ästhetische K a t e g o r i e " 
(S. 1 0 ) . Das Denken Marx' und E n g e l s ' (das Kommunistische 
M a n i f e s t : "unübertroffen i n der L i t e r a t u r auf a l l e n E r d ­
t e i l e n " (S. 6) , und L e n i n s ("den größten g e i s t i g e n Weg­
b e r e i t e r unseres J a h r h u n d e r t s " , S. 57) w i r d a l s Höhepunkt 
und V o l l e n d u n g der g e i s t e s g e s c h i c h t l i c h e n T r a d i t i o n v e r ­
standen, d i e s i c h i n a u f s t e i g e n d e r L i n i e a l s f o l g e r i c h ­
t i g e E n t w i c k l u n g b i s z u r I n k a r n a t i o n i h r e r p r o g r e s s i v e n 
G e h a l t e , dem s o z i a l i s t i s c h e n S t a a t e n v e r b a n d , z e i g t . Den 
größten Raum nimmt d a b e i der v o r m a r x i s t i s c h e " k l a s s i s c h e 
Humanismus" von Shakespeare und Goethe ("ein Höhepunkt 
des d i a l e k t i s c h e n Denkens i n der Z e i t v o r ... Marx und 
E n g e l s " , S. 21) b i s Heine e i n . O f t w i r d h i e r P a r t e i l i c h ­
k e i t z u r I d e o l o g i e : Der Wert e i n e s " K l a s s i k e r s " redu­
z i e r t s i c h d a r a u f , visionäre V o r a u s b l i c k e auf den S o z i a ­
l i s m u s g e l i e f e r t zu haben; was n i c h t a l s V o r s t u f e zu 
Marx und E n g e l s i n t e r p r e t i e r t werden kann - z.B. d i e 
Ablehnung der Französischen R e v o l u t i o n durch Goethe 
und S c h i l l e r s autonomes "R e i c h des schönen S c h e i n s " -
w i r d zum Ausdruck der "deutschen M i s e r e " erklärt. D i e 
modernen K l a s s i k e r des 20. J a h r h u n d e r t s schließlich 
z e i g e n - i n H e i n r i c h Mann und B r e c h t - den konsequenten 
Übergang des bürgerlichen zum s o z i a l i s t i s c h e n Humanis­
mus, der von D D R - S c h r i f t s t e l l e r n wie F r i e d r i c h W o l f , 
E r i c h W e i n e r t und Anna Seghers verkörpert'wird. -
I n t e r e s s a n t e r a l s d i e E r k e n n t n i s s e Uber L i t e r a t u r und 
P h i l o s o p h i e , deren D a r s t e l l u n g s i c h im F e i e r n i h r e r Re­
l e v a n z a l s Gedankengut der s o z i a l i s t i s c h e n Bewegung ohne­
h i n erschöpft, i s t der k u l t u r p o l i t i s c h e Gegenwartsbezug, 
den Abusch ständig h e r z u s t e l l e n v e r s u c h t . So w i r d i n 
der Goetherede von 1949 Goethes " p a t r i o t i s c h e M i s s i o n " 
(S. 29) beschworen, d i e im s o z i a l i s t i s c h e n D e utschland 
e n d l i c h eingelöst s e i , im B e i t r a g z u A l e x a n d e r von 
Humboldt w i r d d i e s o z i a l i s t i s c h e F r e u n d s c h a f t der DDR 
mit l a t e i n a m e r i k a n i s c h e n S t a a t e n wie Kuba und Mexiko be­
t o n t , Hegel d i e n t e i n e r P o l e m i k gegen den Neomarxismus 
der F r a n k f u r t e r S c h u l e . M i t der " P a r t e i l i c h k e i t " k o r r e s ­
p o n d i e r t der s o z i a l i s t i s c h e R ealismus a l s ästhetische 
Norm; S c h i l l e r s und Goethes " k l a s s i s c h e r R e a l i s m u s " (S. 
64) w i r d a l s Vorläufer p r o p a g i e r t , i h r e Ablehnung der 
Romantik wie auch B r e c h t s und H e i n r i c h Manns Loslösung 
vom " i r r e a l e n " E x p r e s s i o n i s m u s i s t a l s "Kampf zw i s c h e n 
Realismus und I r r e a l i s m u s ... im t i e f s t e n Grunde der 
künstlerische Ausdruck des Kampfes z w i s c h e n Humanismus 
und Antihumanismus" (S . 91). 
T r a d i t i o n w i r d z u r R e c h t f e r t i g u n g des S o z i a l i s m u s , n a t i o ­
n a l e T r a d i t i o n z u r R e c h t f e r t i g u n g der DDR, Abuschs Reden 
s i n d immer auch Z e i c h e n des k u l t u r e l l e n k a l t e n K r i e g e s 

i n der N a c h k r i e g s z e i t . D i e s e r r e i c h t von permanenter 
v e r b a l e r Inbesitznahme des k u l t u r e l l e n Erbes ( " i s t und 
o l e i b t Hölderlin m i t uns", S. 177) Uber d i e S c h i l l e r -
" I n t e r p r e t a t i o n " der "westdeutschen Nachfahren der A l b a , 
Questenberg und G e B l e r " ( S . 67) b i s zu d i r e k t e r P r opa­
ganda gegenüber den "Männern und Mächten i n Westdeutsch­
l a n d " (S. 120). 
Z e i g t s i c h e i n S t a a t - wie b e i Abusch - i n der G l o r i e der 
Vollkommenheit, werden s e i n e D i c h t e r , zumal d i e Gegen­
w a r t s d i c h t e r , zu A p o l o g e t e n des Bestehenden. " K l a s s i s c h e " 
K u l t u r heißt u n t e r s c h i e d s l o s e A f f i r m a t i o n , auch wenn 
dazu -- wieder e i n m a l — e i n Goethe h e r h a l t e n muß. 

W a l t e r E r h a r t 
Washington U n i v e r s i t y 
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Uwe GrUning. H i n t e r Gomorrha: Erzählungen. B e r l i n : U n i o n 
V e r l a g , 1981. 150 S. 12,- M. 

T h i s c o l l e c t i o n o f t e n s t o r i e s , assembled under the name 
" H i n t e r Gomorrha," one of the c i t i e s o f l e g e n d a r y wickedness 
near the Dead Sea, takes the r e a d e r i n t o an i m a g i n a r y w o r l d 
t o such p l a c e s as Ton L e , Amazos, and the empire of Sun. The 
n a r r a t i v e p e r s p e c t i v e i n these anonymous f i r s t p e rson n a r r a ­
t i v e s i s g e n e r a l l y more n e g a t i v e than p o s i t i v e . The main 
c h a r a c t e r s are n e g a t i v e f i g u r e s whose a s s e r t i o n s or d e c l a r a ­
t i o n s about t h e i r s i t u a t i o n s go unopposed and unanswered. 
The reader i s provoked i n t o t a k i n g a p o s i t i o n , r e f l e c t i n g 
and s e a r c h i n g f o r meaning behind these s t o r i e s . I n the 
eleven-page p o s t s c r i p t t o the c o l l e c t i o n , B r i g i t t e K a h l 
suggests: "Die P r o v o k a t i o n ... i s t g e w o l l t , gewissermassen 
pädagogisch. Denn das Ärgernis, dass d i e Lektüre m i t u n t e r ­
s c h i e d l i c h e r Intensität b e g l e i t e t , s o l l e r s t e r Impuls s e i n 
fUr eigene d e n k e r i s c h e r Anstrengung." (138) Grüning, a t r a d e 
s c h o o l teacher who wrote these s t o r i e s i n the 1960's, c a l l s 
f o r r e a d i n g a g a i n s t the c u r r e n t . The t e x t s s h o u l d speak f o r 
themselves and s t i m u l a t e p o s i t i v e r e f l e c t i o n . 
Anyone who enjoys the mental s t i m u l a t i o n o f r e a d i n g K a f k a 
or B e c k e t t , or who d e l i g h t s i n the f a n t a s i e s of E.T.A. H o f f ­
mann or the p o e t i c language of R i l k e , w i l l f i n d these s t o r i e s 
q u i t e f a s c i n a t i n g . No t y p i c a l s o c i a l i s t r e a l i s m h e r e , u n l e s s 
i n a l l e g o r i c a l form. But t h a t i s p r e c i s e l y what makes the 
s t o r i e s more i n t e r e s t i n g . The r e a d e r e n t e r s an i m a g i n a r y 
w o r l d w i t h r e a l - w o r l d problems. Two v e r y c l e v e r s a t i r i c a l 
examples are the s t o r i e s , "Der P u d e l g e y s i r " and "Die S t e i n -
drachen." Both draw a t t e n t i o n t o the c o n f l i c t between modern 
te c h n o l o g y and n a t u r e . 
The " P u d e l g e y s i r " takes p l a c e i n the imag i n a r y c i t y o f Ton 
L e , where every f i v e y e a r s a geyser e r u p t s a t the m a r k e t p l a c e 
and gushes f o r t h b o i l i n g hot water f o l l o w e d by a t t r a c t i v e 
and c o l o r f u l poodles. These animals become a major s o u r c e 
of revenue f o r the community. However, t h i s n a t u r a l pheno­
menon i s soon d i s r u p t e d . " F a l l s s i c h n i c h t d i e W i s s e n s c h a f t 
d i e s e r Dinge angenommen hätte, wäre d i e H u n d e w i r t s c h a f t noch 
lange Z e i t der Haupterwerb der S t a d t Ton Lo g e b l i e b e n . " (95) 
The s t o r y " S t e i n d r a c h e n " d e a l s w i t h dragons c a p a b l e of con­
suming s t o n e , and which " a r b e i t e t e n g a r a n t i e r t abgas- und 
lärmfrei (106) These c r e a t u r e s , n a t u r a l a s s e t s t o 
s o c i e t y , a s s i s t w i t h road b u i l d i n g and e x c a v a t i n g . B u t 
a g a i n the s c i e n t i f i c community t r i e s w i t h almost r u i n o u s r e ­
s u l t s t o improve on n a t u r e . 

Other s t o r i e s are more a b s t r a c t , K a f k a e s q u e , such as "Der 
W a r t e s a a l , " which i s r e m i n i s c e n t of "Vor dem G e s e t z . " The 
n a r r a t o r has been l i v i n g f o r seven y e a r s i n a w a i t i n g room 
near I o n L e . "Wir hausen i n einem Raum und mUssen e i n a n d e r 
e r t r a g e n . Täglich ins b e s o n d e r e i n den e r s t e n K r e i s e n , e r ­
l e b e n w i r Geburt und L i e b e , Zeugung und Tod und a l l e s , was 
m e n s c h l i c h i s t . " (74) There a r e over 154 s e c t i o n s , each 
w i t h i t s own concept of time. The n a r r a t o r sees the p o s s i ­
b i l i t y o f r e m a i n i n g another 300 y e a r s . " I c h v e r s t e h e zu 
wa r t e n . Es i s t das e i n z i g e , was i c h i n meinem Leben e r l e r n t 
habe." (79) A r e these v e i l e d c r i t i c i s m s o f a s t a t i c r e a l 
w o r l d ? "Die D e c k e n r e i c h e " r e c a l l s Gregor Sanaa's nightmare. 
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The n a r r a t o r awakens t o an absurd s i t u a t i o n . " A l s i c h zu mir 
kam, l a g i c h im Nachthemd i n e i n e r ... Rinne ... p a r a l l e l 
zum Fussboden." (85) Ke e x p e r i e n c e s a l l s o r t s of f a n t a s t i c 
i n c i d e n t s , and i s even e n j o i n e d " t r e i w i l l i g i n e i n e s i n n r e i c h 
e r d a c h t e F o l t e r m a s c h i n e zu k r i e c h e n . " (91) 

O ther t i t l e s i n the c o l l e c t i o n a r e : "Die Hecke," "Der 
S c h a t t e n , " "Die Wolke," and "Die V o l l e n d u n g des Menschen." 
They are a l l e x t r e m e l y i n t e r e s t i n g , but not always w i t h 
s a t i s f y i n g c o n c l u s i o n s . The book i s not meant f o r l i g h t , 
i n f o r m a t i v e r e a d i n g . B u t , i f one l i k e s p u z z l e s , d e c o d i n g , 
o r , as G r l l n i n g puts i t , r e a d i n g "gegen den Strom" (135) , 
then these s t o r i e s w i l l p r o v i d e a s t i m u l a t i n g and c h a l l e n g i n g 
e x e r c i s e . 

J . David S u l l i v a n 
B l a c k b u r n C o l l e g e 

Nach Freude anstehen: Erzählung. By B r i g i t t e M a r t i n . 
B e r l i n : B u c h v e r l a g der Morgen, 1981. 160 pages. 7,20 M. 

A t the b e g i n n i n g of the s t o r y , the h e r o i n e , E d i t h , l i e s 
awake at the s i d e of her b o y f r i e n d U l r i c h r e v i e w i n g her 
l i f e s i t u a t i o n w i t h d i s c o n t e n t . E d i t h i s a d i v o r c e d mother 
of two young g i r l s , works a t a computer c e n t e r , and has a 
b o y f r i e n d who — s i g n i f i c a n t l y enough — w i l l not be spending 
C h r i s t m a s w i t h her. E d i t h i s a new f o r m u l a t i o n of t h a t cen­
t r a l f i g u r e i n GDR l i t e r a t u r e and f i l m , the woman on her own, 
w o r k i n g , r a i s i n g c h i l d r e n by h e r s e l f and s e a r c h i n g f o r happi­
ness. T h i s c u l t u r a l f i g u r e i s the s i t e of most of the per­
haps i r r e s o l v a b l e c o n t r a d i c t i o n s i n GDR s o c i e t y and the debat 
on s o c i a l o p t i o n s and v a l u e s i s couched i n terms of her l i f e 
c h o i c e s and c o n f l i c t s . Here the c o n f l i c t l i e s i n the hero­
i n e ' s c o n s c i o u s n e s s i t s e l f — E d i t h ' s two thought systems, 
two h e a r t s , the "zwei S e e l e n " i n her b r e a s t : i n her r e s t l e s s 
m a s c u l i n e r o l e , E d i t h has mastered the a n a l y t i c , g o a l - o r i e n t c 
thought and b u r e a u c r a t i c language of the c y b e r n e t i c genera­
t i o n of s c i e n t i f i c s o c i a l i s m ( c f . L u t z i n K i n d h e i t s m u s t e r ) , 
the goal of which i s mastery of n a t u r a l and s o c i a l f o r c e s . 
The a c t u a l i t y of her work and c o n t i n u i n g e d u c a t i o n i s one 
of p e t t y i n c i d e n t s w i t h co-workers and d o u b t f u l e f f e c t s on 
the s o c i a l o r d e r . The o t h e r E d i t h i s one who spends a s i g ­
n i f i c a n t amount of the n a r r a t i v e g e t t i n g her c h i l d r e j i dressed 
c l e a n i n g up a f t e r a k i t t e n , w o r r y i n g , making household 
r r . p a i r s , r i d i n g the subway -- and l o o k i n g f o r h e l p from a l l 
q u a r t e r s . Spending Christmas w i t h mother e x p l o r e s the pos­
s i b i l i t y of going home a g a i n , but r a i s e s i m p o s s i b l e demands 
to bn a good worker, mother, daughter and l o v e r . The c h a i n 
of events a f t e r a p e t t y s h o p l i f t i n g i n c i d e n t i n v o l v i n g her 
daughter d i s p l a y s the i n s u f f i c i e n c i e s o f the s c h o o l system 
and of psychotherapy i n d e a l i n g w i t h the i n d i v i d u a l who i s 
s e n s i t i v e and l e s s capable of conforming t o the norm. I n 
the a r r a y of f a m i l i a l and s o c i a l i n s t i t u t i o n s from which 
she seeks s u p p o r t , t h e r e i s n o t h i n g on which she can depend. 

The s t o r y i s t o l d i n a dry prose of disenchantment, not 
what one would expect from the author of the l y r i c a l Per r o t e 
B a l l o n . B r i g i t t e M a r t i n i s presumably s t i l l d e v e l o p i n g as 
an a u t h o r . Here her n a r r a t i v e s t y l e i s not s a t i s f y i n g , but 
her account of d a i l y l i f e r i n g s t r u e and her honesty o f f e r s 
no easy answers. Only the n a r r a t i v e r e s o l u t i o n seems unpre­
pared and tacked-on. I t i s not q u i t e a r e t r e a t i n t o p r i v a t e 
l i f e , but r a t h e r the sudden r e a l i z a t i o n t h a t she need not be 
d e f i n e d by the e x p e c t a t i o n s of o t h e r s , thus the sudden be­
coming of a s u b j e c t . The book i s worth r e a d i n g as an impor­
t a n t c o n t r i b u t i o n t o c u l t u r a l debate, on v a l u e s and g o a l s and 
as the work of an author o f promise. 

Margaret Morse 
U n i v e r s i t y of San F r a n c i s c o 
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Probleme der L i t e r a t u r i n t e r p r e t a t i o n : Zur P i a l e k t i k der 
Inhalt-Form-Beziehungen b e i der A n a l y s e und I n t e r p r e t a t i o n 

> l i t e r a r i s c h e r Werke. Von E. A r n d t , W. Herden, U. Heuenkamp, 
F. Hörnigk, E. Kaufmann. Einführung i n d i e L i t e r a t u r w i s s e n ­
s c h a f t i n E i n z e l d a r s t e l l u n g e n . H r s g . von A n n a l i e s e Löffler. 
L e i p z i g : VEB B i b l i o g r a p h i s c h e s I n s t i t u t , 1981. 221 S e i t e n . 

1 The t i t l e , both of t h i s p a r t i c u l a r work and of the s e r i e s 
i n which i t a ppears, says r e a l l y e v e r y t h i n g . The authors a r e 
concerned w i t h a s s e r t i n g (defending?) the a u t h o r i t y of l i t e r ­
a r y h i s t o r y and i t s r e s u l t a n t a n a l y s i s / i n t e r p r e t a t i o n methods. 
I n t h i s e f f o r t they would d o u b t l e s s f i n d b i p a r t i s a n support 
f o r many of t h e i r o t h e r w i s e d i s t r u s t f u l n o n - s o c i a l i s t c o l ­
leagues who are e q u a l l y d i s t u r b e d by the e r u p t i o n of the de­
bates d e r i v e d from s t r u c t u r a l i s m and p o s t - s t r u c t u r a l i s m ' s 
impact on l i t e r a r y t h e o r y . I n s h o r t , we can imagine here 
the b e g i n n i n g s of a f i r m f r o n t c r o s s i n g i d e o l o g i c a l l i n e s 
i n p u r s u i t of the h i s t o r i c a l i n t e r p r e t i v e method. The l i t e r ­
a r y work means something, i s about something -- something 
u l t i m a t e l y s o c i a l , and the t a s k of l i t e r a r y s c h o l a r s h i p i s 
to get a t t h i s something and make i t c l e a r ( c l e a r e r a t l e a s t 
than ever i t was or i s i n the l i t e r a r y works t h e m s e l v e s ) . 
As Eva Kaufmann wo w e l l and so p l a i n l y puts i t c o n c l u d i n g 
her i n t e r p r e t a t i o n of Anna Seghers' Das w i r k l i c h e B l a u (pp. 
115ff) , "Das w i r k l i c h e B l a u i s t e i n e künstlerische L e i s t u n g 
von hohem Rang. I n i h r 'Geheimnis' e i n z u d r i n g e n , mit i h r 
v e r t r a u t zu machen, i h r e Schönheit t i e f e r empfinden und ge­
nauer sehen zu l e h r e n , s o l l t e Zweck der w i s s e n s c h a f t l i c h e n 
Bemühung s e i n " (p. 144) . 

Most of the s t u d e n t s of l i t e r a t u r e a t Brown U n i v e r s i t y 
and t h e i r t e a c h e r s would d o u b t l e s s f u l l y agree w i t h t h i s 
c o n c e p t i o n of l i t e r a r y r e a d i n g and w i t h most of the o t h e r 
l i t e r a r y r e a d i n g s p r e s e n t e d i n t h i s " i n t r o d u c t o r y " t e x t b o o k 
(the l a t t e r my word) o f l i t e r a r y c r i t i c i s m ' s r a i s o n d ' e t r e . 

The 221 pages of s m a l l p r i n t c o n s i s t of an a p o l o g i a f o r 
the c o n c e p t i o n Kaufmann puts f o r t h i n the f i r s t of t h r e e 
exemplary r e a d i n g s or a n a l y s e s / i n t e r p r e t a t i o n s which comprise 
the second p a r t of the book. The o t h e r two exemplary readings 
are F. Hörnigk on A l e x a n d e r Gelman's p l a y ( l a t e r f i l m e d ) whose 
German t i t l e i s P r o t o k o l l e i n e r S i t z u n g , and U. Heuenkamp 's 
r e a d i n g of Johannes Bobrowski's poem Ebene. W. Herden i s 
r e s p o n s i b l e f o r the l e n g t h y a p o l o g i a . N e e d l e s s t o say, 
Hörnigk's and Heuenkamp's c o n c e p t i o n s o f the t a s k o f l i t e r a r y 




