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The n a r r a t o r awakens t o an absurd s i t u a t i o n . " A l s i c h zu mir 
kam, l a g i c h im Nachthemd i n e i n e r ... Rinne ... p a r a l l e l 
zum Fussboden." (85) Ke e x p e r i e n c e s a l l s o r t s of f a n t a s t i c 
i n c i d e n t s , and i s even e n j o i n e d " t r e i w i l l i g i n e i n e s i n n r e i c h 
e r d a c h t e F o l t e r m a s c h i n e zu k r i e c h e n . " (91) 

O ther t i t l e s i n the c o l l e c t i o n a r e : "Die Hecke," "Der 
S c h a t t e n , " "Die Wolke," and "Die V o l l e n d u n g des Menschen." 
They are a l l e x t r e m e l y i n t e r e s t i n g , but not always w i t h 
s a t i s f y i n g c o n c l u s i o n s . The book i s not meant f o r l i g h t , 
i n f o r m a t i v e r e a d i n g . B u t , i f one l i k e s p u z z l e s , d e c o d i n g , 
o r , as G r l l n i n g puts i t , r e a d i n g "gegen den Strom" (135) , 
then these s t o r i e s w i l l p r o v i d e a s t i m u l a t i n g and c h a l l e n g i n g 
e x e r c i s e . 

J . David S u l l i v a n 
B l a c k b u r n C o l l e g e 

Nach Freude anstehen: Erzählung. By B r i g i t t e M a r t i n . 
B e r l i n : B u c h v e r l a g der Morgen, 1981. 160 pages. 7,20 M. 

A t the b e g i n n i n g of the s t o r y , the h e r o i n e , E d i t h , l i e s 
awake at the s i d e of her b o y f r i e n d U l r i c h r e v i e w i n g her 
l i f e s i t u a t i o n w i t h d i s c o n t e n t . E d i t h i s a d i v o r c e d mother 
of two young g i r l s , works a t a computer c e n t e r , and has a 
b o y f r i e n d who — s i g n i f i c a n t l y enough — w i l l not be spending 
C h r i s t m a s w i t h her. E d i t h i s a new f o r m u l a t i o n of t h a t cen­
t r a l f i g u r e i n GDR l i t e r a t u r e and f i l m , the woman on her own, 
w o r k i n g , r a i s i n g c h i l d r e n by h e r s e l f and s e a r c h i n g f o r happi­
ness. T h i s c u l t u r a l f i g u r e i s the s i t e of most of the per­
haps i r r e s o l v a b l e c o n t r a d i c t i o n s i n GDR s o c i e t y and the debat 
on s o c i a l o p t i o n s and v a l u e s i s couched i n terms of her l i f e 
c h o i c e s and c o n f l i c t s . Here the c o n f l i c t l i e s i n the hero­
i n e ' s c o n s c i o u s n e s s i t s e l f — E d i t h ' s two thought systems, 
two h e a r t s , the "zwei S e e l e n " i n her b r e a s t : i n her r e s t l e s s 
m a s c u l i n e r o l e , E d i t h has mastered the a n a l y t i c , g o a l - o r i e n t c 
thought and b u r e a u c r a t i c language of the c y b e r n e t i c genera­
t i o n of s c i e n t i f i c s o c i a l i s m ( c f . L u t z i n K i n d h e i t s m u s t e r ) , 
the goal of which i s mastery of n a t u r a l and s o c i a l f o r c e s . 
The a c t u a l i t y of her work and c o n t i n u i n g e d u c a t i o n i s one 
of p e t t y i n c i d e n t s w i t h co-workers and d o u b t f u l e f f e c t s on 
the s o c i a l o r d e r . The o t h e r E d i t h i s one who spends a s i g ­
n i f i c a n t amount of the n a r r a t i v e g e t t i n g her c h i l d r e j i dressed 
c l e a n i n g up a f t e r a k i t t e n , w o r r y i n g , making household 
r r . p a i r s , r i d i n g the subway -- and l o o k i n g f o r h e l p from a l l 
q u a r t e r s . Spending Christmas w i t h mother e x p l o r e s the pos­
s i b i l i t y of going home a g a i n , but r a i s e s i m p o s s i b l e demands 
to bn a good worker, mother, daughter and l o v e r . The c h a i n 
of events a f t e r a p e t t y s h o p l i f t i n g i n c i d e n t i n v o l v i n g her 
daughter d i s p l a y s the i n s u f f i c i e n c i e s o f the s c h o o l system 
and of psychotherapy i n d e a l i n g w i t h the i n d i v i d u a l who i s 
s e n s i t i v e and l e s s capable of conforming t o the norm. I n 
the a r r a y of f a m i l i a l and s o c i a l i n s t i t u t i o n s from which 
she seeks s u p p o r t , t h e r e i s n o t h i n g on which she can depend. 

The s t o r y i s t o l d i n a dry prose of disenchantment, not 
what one would expect from the author of the l y r i c a l Per r o t e 
B a l l o n . B r i g i t t e M a r t i n i s presumably s t i l l d e v e l o p i n g as 
an a u t h o r . Here her n a r r a t i v e s t y l e i s not s a t i s f y i n g , but 
her account of d a i l y l i f e r i n g s t r u e and her honesty o f f e r s 
no easy answers. Only the n a r r a t i v e r e s o l u t i o n seems unpre­
pared and tacked-on. I t i s not q u i t e a r e t r e a t i n t o p r i v a t e 
l i f e , but r a t h e r the sudden r e a l i z a t i o n t h a t she need not be 
d e f i n e d by the e x p e c t a t i o n s of o t h e r s , thus the sudden be­
coming of a s u b j e c t . The book i s worth r e a d i n g as an impor­
t a n t c o n t r i b u t i o n t o c u l t u r a l debate, on v a l u e s and g o a l s and 
as the work of an author o f promise. 

Margaret Morse 
U n i v e r s i t y of San F r a n c i s c o 
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> l i t e r a r i s c h e r Werke. Von E. A r n d t , W. Herden, U. Heuenkamp, 
F. Hörnigk, E. Kaufmann. Einführung i n d i e L i t e r a t u r w i s s e n ­
s c h a f t i n E i n z e l d a r s t e l l u n g e n . H r s g . von A n n a l i e s e Löffler. 
L e i p z i g : VEB B i b l i o g r a p h i s c h e s I n s t i t u t , 1981. 221 S e i t e n . 

1 The t i t l e , both of t h i s p a r t i c u l a r work and of the s e r i e s 
i n which i t a ppears, says r e a l l y e v e r y t h i n g . The authors a r e 
concerned w i t h a s s e r t i n g (defending?) the a u t h o r i t y of l i t e r ­
a r y h i s t o r y and i t s r e s u l t a n t a n a l y s i s / i n t e r p r e t a t i o n methods. 
I n t h i s e f f o r t they would d o u b t l e s s f i n d b i p a r t i s a n support 
f o r many of t h e i r o t h e r w i s e d i s t r u s t f u l n o n - s o c i a l i s t c o l ­
leagues who are e q u a l l y d i s t u r b e d by the e r u p t i o n of the de­
bates d e r i v e d from s t r u c t u r a l i s m and p o s t - s t r u c t u r a l i s m ' s 
impact on l i t e r a r y t h e o r y . I n s h o r t , we can imagine here 
the b e g i n n i n g s of a f i r m f r o n t c r o s s i n g i d e o l o g i c a l l i n e s 
i n p u r s u i t of the h i s t o r i c a l i n t e r p r e t i v e method. The l i t e r ­
a r y work means something, i s about something -- something 
u l t i m a t e l y s o c i a l , and the t a s k of l i t e r a r y s c h o l a r s h i p i s 
to get a t t h i s something and make i t c l e a r ( c l e a r e r a t l e a s t 
than ever i t was or i s i n the l i t e r a r y works t h e m s e l v e s ) . 
As Eva Kaufmann wo w e l l and so p l a i n l y puts i t c o n c l u d i n g 
her i n t e r p r e t a t i o n of Anna Seghers' Das w i r k l i c h e B l a u (pp. 
115ff) , "Das w i r k l i c h e B l a u i s t e i n e künstlerische L e i s t u n g 
von hohem Rang. I n i h r 'Geheimnis' e i n z u d r i n g e n , mit i h r 
v e r t r a u t zu machen, i h r e Schönheit t i e f e r empfinden und ge­
nauer sehen zu l e h r e n , s o l l t e Zweck der w i s s e n s c h a f t l i c h e n 
Bemühung s e i n " (p. 144) . 

Most of the s t u d e n t s of l i t e r a t u r e a t Brown U n i v e r s i t y 
and t h e i r t e a c h e r s would d o u b t l e s s f u l l y agree w i t h t h i s 
c o n c e p t i o n of l i t e r a r y r e a d i n g and w i t h most of the o t h e r 
l i t e r a r y r e a d i n g s p r e s e n t e d i n t h i s " i n t r o d u c t o r y " t e x t b o o k 
(the l a t t e r my word) o f l i t e r a r y c r i t i c i s m ' s r a i s o n d ' e t r e . 

The 221 pages of s m a l l p r i n t c o n s i s t of an a p o l o g i a f o r 
the c o n c e p t i o n Kaufmann puts f o r t h i n the f i r s t of t h r e e 
exemplary r e a d i n g s or a n a l y s e s / i n t e r p r e t a t i o n s which comprise 
the second p a r t of the book. The o t h e r two exemplary readings 
are F. Hörnigk on A l e x a n d e r Gelman's p l a y ( l a t e r f i l m e d ) whose 
German t i t l e i s P r o t o k o l l e i n e r S i t z u n g , and U. Heuenkamp 's 
r e a d i n g of Johannes Bobrowski's poem Ebene. W. Herden i s 
r e s p o n s i b l e f o r the l e n g t h y a p o l o g i a . N e e d l e s s t o say, 
Hörnigk's and Heuenkamp's c o n c e p t i o n s o f the t a s k o f l i t e r a r y 
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c r i t i c i s m r e p e a t i n drama and p o e t r y what Kaufmann has 
put forward f o r c r i t i c i s m o f prose. 

Herden does mention the o l d i s s u e o f form-content 
t o u c h i n g on " R e z e p t i o n " and p a y i n g b r i e f t r i b u t e (?) t o 
Manfred Naumann's ( e t a l . ) major c r i t i c a l work of the 1970's 
G e s e l l s c h a f t - L i t e r a t u r - L e s e n • Herden c i t e s p r o p e r l y the 
S o v i e t s c h o l a r s Kagan, Chraptschenko, F e d i n , and Barabasch 
among those whose views of the a e s t h e t i c i n l i t e r a t u r e are 
im p o r t a n t and t h a n k f u l l y a l s o Robert Weimann when he d e a l s 
b r i e f l y w i t h the bugaboo of "New C r i t i c i s m . " S t r u c t u r a l i s m 
i s c u r i o u s l y d e f i n e d as the type o f work done by Jak o b s o n , 
S t a i g e r , Kayser and the l i k e . I t does not r e f e r a p p a r e n t l y 
t o the descendants of L e v i - S t r a u s s and Saussure. T h i s i s con­
f u s i n g and a l i t t l e s a d , f o r the s p e c t a c l e o f t h i s book 
t a k i n g on s t r u c t u r a l i s m and p o s t - s t r u c t u r a l i s m would have 
p l e a s e d me. Perhaps a k e r n e l o f t h i s i s c o n t a i n e d i n passages 
l i k e the f o l l o w i n g : 

"Wenn w i r davon ausgehen, 'daß zwischen der s p r a c h l i c h e n 
Komponente des l i t e r a r i s c h e n Werkes und dem künstlerischen 
C h a r a k t e r des W i r k l i c h k e i t s a b b i l d e s e i n d i r e k t e r f u n k t i o n a l e r 
Zusammenhang b e s t e h t 1 ^ ( r e f e r e n c e here t o Georg M i c h e l ) , 
dann e r g i b t s i c h daraus d i e Konsequenz, d i e R o l l e und Funk­
t i o n s p r a c h s t i l i s t i s c h e r M i t t e l i n angemessener Weise i n d i e 
a n a l y t i s c h - s y n t h e t i s c h e E r s c h l i e s s u n g des Werkes e i n z u b e -

z i e h e n , ohne daB d i e s d i e Unterordnung ästhetischer F a k t o r e n 
un t e r das K a t e g o r i e n s y s t e m der L i n g u i s t i k b edeutet" (p.53). 

There i s c l e a r l y "no f i s h i n t h i s t e x t " (thanks t o Bob 
S c h o l e s ) . 

Most i n t e r e s t i n g to me i s the q u e s t i o n "what does t h i s 
book mean i n the c o n t e x t of l i t e r a r y c r i t i c i s m ' s s o c i a l r o l e 
i n the GDR?". My b r i e f answer here i s t h a t t h i s book too 
r e i n f o r c e s the a u t h o r i t y o f an ep i s t m e o l o g y which sees ex­
p l i c a t i o n s o f o t h e r w i s e m i s u n d e r s t a n d a b l e r e a l i t y as the f o r e ­
most g o a l of the g u a r d i a n s o f c u l t u r e . That i t does so peda-
g o g i c a l l y (even p e d a n t i c a l l y ? ) merely s t r e n g t h e n s my view 
t h a t i n t h i s e f f o r t i t c r o s s e s p a r t i c u l a r i d e o l o g i c a l l i n e s 
and forms w i t h the more g e n e r a l i d e o l o g y of power espoused 
by e s t a b l i s h m e n t l i t e r a r y c r i t i c s and h i s c o r i a n s West and 
E a s t a mighty phalanx of t r a d i t i o n a l l i t e r a r y v a l u e s . The 

r e a d i n g s of l i t e r a t u r e i t o f f e r s i n t h i s c o n t e x t are power­
f u l f o r they are a t t a c h e d to the dominant d i s c o u r s e of 

power i n the c u l t u r e s from which they proceed. Tue q u e s t i o n 
s t i l l remains "Can there be another way?". 

Duncan S m i t h 
Brown U n i v e r s i t y 
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