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BOOK REVIEWS 
G o t t f r i e d F i s c h b o r n : S t U c k e s c h r e i b e n : C l a u s H amme i , 
H e i n e r M U l l e r . Armin S t o l p e r . S e r i e L i t e r a t u r und G e s e l l ­
s c h a f t . B e r l i n : Akademie-Verlag, 1981. 238 S. 7,50 M. 

T h i s book i s based on i n t e r v i e w s w i t h f i f t e e n GDR d r a m a t i s t s , 
conducted by the author and Gerda Baumbach m o s t l y i n 1974, 
and f i r s t i n c l u d e d i n a d o c t o r a l d i s s e r t a t i o n w r i t t e n a t 
K a r l Marx U n i v e r s i t y i n L e i p z i g i n 1975/76. The o r i g i n a l 
68 q u e s t i o n s were reduced t o about f o r t y , o f which v e r y few 
are s p e c i f i c a l l y i d e n t i f i e d i n the t e x t . The approach i s 
t h a t of M a r x i s t a e s t h e t i c s , v i e w i n g a r t under the a e g i s o f 
m a t e r i a l p r o d u c t i o n and d i s t r i b u t i o n . The purpose o f the 
work i s t o a n a l y z e the complex r e l a t i o n s h i p s between the 
p l a y w r i g h t ' s s u b j e c t i v e p e r s o n a l i t y and the pro c e s s o f r e ­
p r e s e n t i n g o b j e c t i v e r e a l i t y between an author's i n d i v i d u a l 
v a l u e system w i t h r e g a r d t o p o l i t i c a l , p h i l o s o p h i c a l , e t h i c a l 
and l i t e r a r y i s s u e s and the s o c i a l m i l i e u i n which he l i v e s 
and c r e a t e s . I n a d d i t i o n t o the t h r e e major authors l i s t e d 
i n the s u b t i t l e , P e t e r Hacks and V o l k e r Braun a r e a l s o d e a l t 
w i t h i n some d e t a i l . 

C laus Hammel i s seen p r i m a r i l y as a d i d a c t i c w r i t e r who models 
h i m s e l f a f t e r L e s s i n g , p r o b a b l y w i t h g r e a t e r indebtedness t o 
Br e c h t than ha r e a l i z e s or adm i t s . F i s c h b o r n d e s c r i b e s him 
as d e a l i n g w i t h the d i a l e c t i c between i d e a l and r e a l i t y , be­
tween i n d i v i d u a l and s o c i e t y , and aiming f o r the h u m a n i z a t i o n 
of s o c i e t a l r e l a t i o n s h i p s on the b a s i s of s o c i a l i s m . H i s 
pr e f e r e n c e f o r debate as a dr a m a t i c t e c h n i q u e shows h i s t e n ­
dency towards " e n l i g h t e n m e n t . " Hammel sees h i m s e l f not so 
much c r e a t i n g l i t e r a t u r e i n the a b s t r a c t , but w r i t i n g f o r a 
p u b l i c through the medium of the s t a g e . The t h e a t e r thus 
p l a y s the r o l e of a " p u b l i s h e r , " an i n t e r m e d i a r y between 
author and aud i e n c e . 

H e i n e r M U l l e r , on the ot h e r hand, d e s c r i b e s the f u n c t i o n 
of a r t as " c a l l i n g r e a l i t y i n t o q u e s t i o n or making a new 
r e a l i t y v i s i b l e . " H i s use of s u b j e c t s from c l a s s i c a l myth­
olog y has d u a l r o o t s : he sees Graeco-Roman a n t i q u i t y as the 
p e r i o d i n which the b a r b a r i s m of a c l a s s s o c i e t y began, and 
he f i n d s i n i t models of h e r o i c b e h a v i o r a n t i c i p a t i n g f u t u r e 
h i s t o r i c developments. True human b e i n g s , however, can de­
v e l o p o n l y a f t e r the f i n a l v i c t o r y of the r e v o l u t i o n . I n 
c o n t r a s t t o l a r g e l y comic w r i t e r s such as Hammel, Hacks, 
B a i e r l , S t o l p e r , and S t r a h l , M U l l e r i s e s s e n t i a l l y a - t r a g i c 
a u t h o r . I n h i s tendency toward i n c r e a s i n g f r a g m e n t a t i o n , 
h i s p l a y s take on what he h i m s e l f c a l l s a " P r o z e B c h a r a k t e r " - -
an u n t r a n s l a t a b l e concept combining the meanings of p r o c e s s , 
procedure and t r i a l . T h i s f r a g m e n t a t i o n l e a d s t o p r o g r e s s i v e 
e l i m i n a t i o n of the author as the c r e a t o r of the t e x t and 
r e q u i r e s " c o - p r o d u c t i v i t y " of a c t o r s , d i r e c t o r , and audience; 
h i s p l a y s aim f o r a disappearance of the d i f f e r e n c e between 
producer and consumer i n the t h e a t e r . 

Armin S t o l p e r i s viewed as an author i n se a r c h of h i s own 
a r t i s t i c i d e n t i t y . Having f i r s t worked i n a k i n d of c o l l e c ­
t i v e c o l l a b o r a t i o n w i t h I n t e n d a n t Wolfram, stag e d i r e c t o r 
Schönemann, and the H a l l e Ensemble, S t o l p e r s l o w l y developed 
h i s s u b j e c t i v e e x p e r i e n c e of the " c o l l i s i o n between l i t e r a t u r e 
and t h e a t e r . " He a r r i v e s a t an i n t e r m e d i a r y p o s i t i o n between 
M U l l e r and Hacks, both of whom he c i t e s as models. ( F i s c h -
born f i n d s Hacks denying any i d e n t i t y between a d r a m a t i s t 
and h i s p r o t a g o n i s t ; aiming f o r dr a m a t i c o b j e c t i v i t y , he 
w r i t e s comedies from a p o s i t i o n of c l a s s i c a l s e r e n i t y and 
s o v e r e i g n t y over h i s m a t e r i a l . ) 

Braun i s a n a l y z e d as the most s u b j e c t i v e of present-day GDR 
d r a m a t i s t s , whose g r e a t e r i d e n t i f i c a t i o n w i t h h i s own f i g u r e s 
d e r i v e s from h i s background as a l y r i c poet. 

I n sum, F i s c h b o i n sees the problem of d r a m a t i c o b j e c t i v i t y 
as an i n e v i t a b l e d i a l e c t i c a l paradox f o r the p l a y w r i g h t , 
the c o n f l i c t between h i s a r t i s t i c i n d i v i d u a l i t y and h i s 
s o c i a l f u n c t i o n . There i s no s i m p l e s o l u t i o n , t h e r e are 
o n l y d i f f e r e n t m i x t u r e s of the i n g r e d i e n t s . 

F i s c h b o r n ' s i n s i g h t s are m o s t l y sound, even i f not always 
n o v e l . The book makes f o r heavy r e a d i n g : i t i s h i g h l y 
a b s t r a c t and t h e o r e t i c a l , assumes c o n s i d e r a b l e p r i o r know­
l e d g e , and r e v e a l s i t s academic o r i g i n s i n i t s sometimes 
c o n v o l u t e d s t y l e and i t s o c c a s i o n a l tendency f o r j a r g o n and 
dogmatism. N o n e t h e l e s s , f o r the s e r i o u s s t u d e n t of GDR 
l i t e r a t u r e the volume i s worth the e f f o r t , a l t h o u g h a l i s t 
o f the q u e s t i o n s asked i n the i n t e r v i e w s would have been 
h e l p f u l . 

H e r b e r t L e d e r e r 
U n i v e r s i t y of C o n n e c t i c u t 
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F r a n z Fühmann: Vor FeuerschlUnden: E r f a h r u n g mit Georg 
I r a k i s G e d i c h t . Rostock: H i n s t o r f f , 1982. 236 S e i t e n . 
Ca. 10,--M (Liz e n z a u s g a b e : Der S t u r z des E n g e l s . Ham­
burg: Hoffman und Campe, 1982. 280 S e i t e n . DM 3 8 , - . ) . 

Der v i e l s e i t i g e A u t o r und K r i t i k e r Fühmann z e i g t s i c h i n 
diesem g a t t u n g s l l b e r g r e i f e n d e n Buch von s e i n e r f a s z i n i e r e n d ­
s t e n S e i t e . Was h i e r abgehandelt w i r d , i s t n i c h t nur I r a k i s 
Leben und Werk, sondern auch Ftlhmanns L e b e n s e r f a h r u n g , und 
i n der ko n k r e t e n A u s e i n a n d e r s e t z u n g m i t diesem "dekadenten" 
Oeuvre schließlich auch d i e o f f i z i e l l e A ' s t h e t i k der DDR, 
deren V e r t e u f l u n g des "Formalismus" Fühmann s e i n e persön­
l i c h e B e t r o f f e n h e i t b e i der Lektüre T r a k l s e n t g e g e n s t e l l t . 
Wer Fühmanns a k t u a l i s i e r e n d e s Hoffman-Buch (Fräulein Ve r o n ­
i k a Paulmann aus der P i r n a e r V o r s t a d t oder Etwas über das 
S c h a u e r l i c h e b e i E. T. A. Hoffmann. 1979) kennt, w i r d von 
diesem M u t a n f a l l n i c h t überrascht s e i n ; das T r a k l - B u c h i s t 
j e d o c h u n g l e i c h b r i s a n t e r , w e i l d i r e k t auf d i e DDR bezogen 
und kompromißlos persönlich. 
Wie i n manchen s e i n e r f i k t i o n a l e n Texte b i l d e t das J a h r 
1945 h i e r den Ausgangspunkt: i n den e r s t e n Maitagen l i e s t 
der 22-jährige S o l d a t Fühmann auf Genesungsurlaub zum e r s t ­
en Mal T r a k l , erfährt von seinem V a t e r von e i n e r (verständ­
n i s l o s e n ) Begegnung m i t dem "verrückten S c h o r s c h l " an- der 
O s t f r o n t 1914, gerät g l e i c h darauf i n s o w j e t i s c h e Gefangen­
s c h a f t . Die s e i t h e r Uber d r e i J a h r z e h n t e andauernde Beschäft­
igun g mit dem Oeuvre des S a l z b u r g e r D i c h t e r s , diesem "Zeug­
n i s e i n e s u n l e b b a r e n Lebens" w i r d h i e r a l s e i n e i n s i s t i e r ­
ende I n t e r p r e t a t i o n s b e m U h u n g p r o t o k o l l i e r t . Da T r a k l j e d o c h 
neben B a u d e l a i r e , E l i o t , K a f k a usw. zu den Verfemten zählt, 
w i r d daraus z u g l e i c h e i n Zeugnis von Fühmanns w i d e r s p r u c h s ­
v o l l e r A r b e i t i n n e r h a l b der DDR-Kultur. Gerade d i e V e r m i t t ­
l u n g von Porträt und Selbstporträt, gleichermaßen unbeschön-
i g t , macht d i e s e s Buch so w e r t v o l l , denn es e n t s t e h e n n i c h t 
nur ungewöhnlich t i e f e Auslegungen e i n z e l n e r T r a k l - G e d i c h t e 
v o r dem b i o g r a f i s c h e n H i n t e r g r u n d , sondern auch Ansätze zu 
e i n e r DDR-Vergangenheitsbewältigung, d i e d o r t e i n h a k e n , wo 
C h r i s t a W o l f s K i n d h e i t s m u s t e r aufhören. 
Auch wenn d i e s e s Buch k e i n e systematisch-erschöpfende 
T r a k l - I n t e r p r e t a t i o n l e i s t e n w i l l , w i r d d i e w e s t l i c h e F o r ­
schung, d i e n i c h t ganz zu Unrecht im Geruch s t e h t , e i n e 
" T r a k l - K i r c h e " zu s e i n , n i c h t um FUhmanns Entw u r f e i n e s 
neuen T r a k l - B i l d e s herumkommen, das s i c h n i c h t nur auf 
B i o g r a f i e und S o z i a l g e s c h i c h t e grUndet, sondern von e i n ­
z e l n e n T e x t e n aus P e r s p e k t i v e n auf d i e w e i t e r e europäische 
K a t a s t r o p h e n g e s c h i c h t e nach 1914 v e r f o l g t . Am W i d e r s t a n d 
der s o z i a l i s t i s c h - o p t i m i s t i s c h e n Ästhetik groß werdend, 
nimmt Fühmann den B e g r i f f und d i e E r f a h r u n g "Dekadenz" b i t ­
t e r e r n s t und l e i s t e t e i n e R e h a b i l i t i e r u n g von T r a k l s Oeuvre, 
deren Stärke i n der Intensität der Annäherung an den "En g e l 
m i t k o t b e f l e c k t e n F l U g e l n " und an "Bruder T r a k l " l i e g t und 
so auch L e s e r außerhalb der DDR a n s p r i c h t . I n n e r h a l b der 
DDR w i r d Fühmanns P r o v o k a t i o n n i c h t f o l g e n l o s b l e i b e n 
können. 

F r i e d r i c h Achberger 
U n i v e r s i t y of M i n n e s o t a 




