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Gottfried Flachborn: StUckeschreiben: Claus Hammel
Heiner MUller, Armin Stolper. Serie Literatur und Gesell-
schaft. Berlin: Akademie-Verlag, 1981, 238 5. 7,50 M.

This book is based on interviews with fifteen GDR dramatists,
conducted by the author and Gerda Baumbach mostly in 1974,
and first included in a doctoral dissertation written at
Rarl Marx University in Leipzig in 1975/76. The original

68 questions were reduced to about forty, of which very few
are specifically ldentified in the text. The approach is
that of Marxist aesthetics, viewing art under the aegis of
material production and distribution. The purpose of the
work is to analyze the complex relationships between the
playwright's subjective persomality and the process of re-
presenting objective reality between an author's individual
value system with regard to politieal, philosophigal, ethical
and literary issues and the social milisu in which he lives
and creates. In addition to the three major authors listed
in the subtitle, Peter Hacks and Volker Braun are also dealt
with in some detail.

Claus Hammel is seen primarily as a didactic writer who models
himself after Lessing, probably with greater indebtedness to
Brecht than hs realizes or admits. Fischborn describes him
as dealing with the dialectic between ideal and reality, be-
tween individual and society, and aiming for the humanizacion
of societal relationshipe on the basis of socialism. His
preference for debate as a dramatic technique shows his ten-
dency towards “"enlightenment.” Hammel sees himself not so
much creating literature in the absrracr, but writing for a
public through the medium of the stage. The theater thus
piays the role of a "publisher," an intermediary between
author and audience.

Heiner Miller, on the other hand, describes the function

of art as "calling reality into question or making a new
reality visible." His use of subjects from classical myth-
olegy has dual roots: he sees Graeco-Roman antiquity as the
period in which the barbarism of a class society began, and
he finds in it models of heroic behavior anticipating future
historic developments. True human beings, however, can de-
velop only after the final victory of the revolution. In
contrast to largely comic writers such as Hammel, Hacks,
Baierl, Stolper, and Strahl, Miller is essentially a-tragic
author. In his tendency toward increasing fragmentation,

his plays take on what he himself calls a "ProzeBcharakter'--
an untranslatable concept combining the meanings of process,
procedure and trial. This fragmentation leads to progressive
elimination of the author as the creator of the text and
requires "co-productivity” of actors, director, and audience;
his plays aim for a disappearance of the difference between
producer and consumer in the theater.

Armin Stolper is viewed as an author in search of his own
artistic identity. Having first worked in a kind of cellec-
tive collaboration with Intendant Wolfram, stage director
Sehdnemann, and the Halle Ensemble, Stolper slowly developed
his subjective experience of the "colllsion between literature
and theater."” He arrives at an intermediary pesition between
Miller and Hacks, both of whom he cites as models. (Fisch-
born finds Hacks denying any identity between a dramatist

and his protagonist; aiming for dramatic objectivity, he
writes comedies from a position of classical serenity and
sovereignty over his material.)

Braun is analyzed as the most subjective of present-day GDR
dramatists, whose greater identification with his own figures
derives from his background as a lyric poet.

Tn sum, Fischbowin sees the problem of dramatic objectivity
as an inevitable dialectical paradox for the playwright,
the conflict between his artistic individuality and his
social function. There is no simple solution, there are
only different mixtures of the ingredients.

Fischborn's insights are mostly sound, even if not always
novel. The book makes for heavy reading: it is highly
abstract and theoretical, assumes considerable prior know-
ledge, and reveals its academic origins in its sometimes
convoluted style and its occasional tendency for jargon and
dogmatism. Nonetheless, for the serious student of GDR
literature the volume is worth the effort, although a list
of the questions asked in the interviews would have been
helpful,

Herbert Lederer
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Franz Fhmann: Vor Feuerschlilnden: Erfahrung mit Georg
Irakls Gedicht. Rostock: Hinstorff, 1982. 236 Seiten.
Ca. 10,--M (Lizenzausgabe: Der Sturz des Engels. Ham=
burg: Hoffman und Campe, 1982. 280 Seiten. DM 38,-.).

Der vielseitige Autor und Kritiker Fllhmann zeigt sich in
diesem gattungsUbergreifenden Buch von seiner faszinierend=
sten Seite. Was hier abgehandelt wird, ist nicht nur Trakls
Leben und Werk, sondern auch Fihmanns Lebenserfahrung, und
in der konkreten Auseinaundersetzung mit diesem "dekadenten'
Oeuvre schlieBlich auch die offizielle Asthetik der DDR,
deren Verteuflung des "Formalismus" FlUhmann seine persdn-
liche Betroffenheit bei der Lektlre Trakls entgegenstellt.
Wer Fllhmanns aktualisierendes Hoffman-Buch (Friulein Veron-
ika Paulmann aus der Pirnaer Vorstadt oder Etwas iiber das
Schauerliche bei E. T. A. Hoffmann, 1979) kennt, wird von
diesem Mutanfall nicht Uberrascht sein; das Trakl-Buch ist
jedoch ungleich brisanter, weil direkt auf die DDR bezogen
und kompromiBlos persdnlich.

Wie in manchen seiner fiktionalen Texte bildet das Jahr

1945 hier den Ausgangspunkt: in den ersten Maitagen liest
der 22-jahrige Soldat Fiihmann auf Genesungsurlaub zum erst-
en Mal Trakl, erfihrt von seirem Vater von einer (verstind-
nislosen) Begegnung mit dem "verrickten Schorschl™ an der
Ustfront 1914, gerdt gleich darauf in sowjetische Gefangen~-
schaft, Die seither Uber drei Jahrzehnte andauernde Beschdft-
igung mit dem Oeuvre des Salzburger Dichters, diesem "Zeug-
nis eines unlebbaren Lebens" wird hier als eine insistier-
ende Interpretationsbemlhung protokolliert, Da Trakl jedoch
neben Baudelaire, Eliot, Kafka usw. zu den Verfemten zidhlt,
wird daraus zugleich ein Zeugnis von Flhmanns widerspruchs-
voller Arbeit innerhalb der DDR-Kultur. Gerade die Vermitt-
lung von Portridt und Selbstportrit, gleichermaBen unbeschdn-
igt, macht dieses Buch so wertvoll, denn es entstehen nicht
nur ungewdhnlich tiefe Auslegungen einzelner Trakl-Gedichte
vor dem biografischen Hintergrund, sondern auch Ansdtze zu
einer DDR-Vergangenheitsbewdltigung, die dort einhaken, weo
Christa Wolfs Kindheitsmuster aufhdren.

Auch wenn dieses Buch keine systematisch-erschdpfenda
Trakl-Interpretation leisten will, wird die westliche For-
schung, die nicht ganz zu Unrecht im Geruch steht, eine
"Trakl-Kirche" zu sein, nicht um Fihmanns Entwurf eines
neuen Trakl-Bildes herumkommen, das sich nicht nur auf
Biografie und Sozialgeschichte grindet, sondern von ein-
zelnen Texten aus Perspektiven auf die weitere europHische
Katastrophengeschichte nach 1914 verfolgt. Am Widerstand

der sezialistisch-optimistischen Asthetik groB werdend,

nimme Flihmann den Begriff und die Erfahrung "Dekadenz" bit~
ter ernst und leistet eine Rehabilitierung von Trakls Oeuvre,
deren Stdrke in der Intensitit der Anndherung an den "Engel
mit kotbefleckten Fligeln' und an “Bruder Trakl" liegt und

s0 auch Leser auBerhalb der DDR anspricht. Innerhalb der

DDR wird Fuhmanns Provokation nicht folgenlos bleiben

kénnen.
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