
scheiden, was für diese Menschen auf dem Theater 
n o t w e n d i g i s t . " (S. 68, Hervorhebungen vom 
Rezensenten). 

Gegen Ende des Buches w i r d d i e F r a g e ange­
s c h n i t t e n , warum diese Meisterschüler zum F i l m 
geqanqen s i n d . E i n e der A n t w o r t e n i s t : " i n der 
Brechtschen Technik i s t schon s o v i e l F i l m , vor 
a l l e m Montage ... i n s o f e r n war es k e i n Ab­
schied." V e rgleichbares g i l t für das v o r l i e g e n d e 
Buch s e l b s t . Es i s t auf u n a u f d r i n g l i c h e Weise 
m o n t i e r t : da s i n d d i e a u t o b i o g r a p h i s c h e n 
B e r i c h t e von 1950, d i e Tagebücher von 1953, 
N o t a t e und S z e n e n f o t o s zum U r f a u s t , G e d i c h t e , 
e i n N o tenblatt mit Korrekturen von Brecht, e i n 
B r i e f w e c h s e l zwischen Helene Weigel und Wilhelm 
Pieck, zeitgenössische Rezensionen. A l l das i s t 
e i n g e s t r e u t i n Gesprächsprotokolle, denen ( a b ­
s i c h t s v o l l ? ) jede Überheblichkeit f e h l t . 

Volker Gransow 
Berkeley 

Z i t a t und Montage i n der neueren DDR-Prosa. By 
Ute Brandes. F r a n k f u r t am Main, Bern, New York: 
P e t e r Lang, 1984. (Forschungen z u r L i t e r a t u r -
und K u l t u r g e s c h i c h t e , V o l . 3). 227 pp. 

T h r o u g h i t s c a r e f u l d e v e l o p m e n t o f a 
t h e o r e t i c a l t y p o l o g i c a l s c a l e and s t r u c t u r a l 
a n a l y s i s o f s i x r e c e n t works o f GDR f i c t i o n , 
Brandes's volume underscores, w h i l e i t does not 
f o c u s on, GDR l i t e r a t u r e ' s r a d i c a l d e p a r t u r e 
from r e a l i s t i c n a r r a t i v e w i t h i n the p a s t two 
decades. The value o f t h i s book f o r research on 
GDR l i t e r a t u r e l i e s , h o w e v e r , n o t i n t h e 
i l l u s t r a t i o n of the already known, but r a t h e r i n 
the methodology used to d e l i n e a t e the v a r i a t i o n s 
i n one p a r t i c u l a r l y prominent technigue employed 
by those authors f o r whom t e x t and world demand 
a greater d i f f e r e n t i a t i o n than t h a t a l l o w e d by 
s o c i a l i s t r e a l i s m . 

The g u e s t i o n s r a i s e d here have t o do w i t h 
s u b v e r s i o n - - s o m e t i m e s p o l i t i c a l , a l w a y s 

a e s t h e t i c — m a d e p o s s i b l e by the i n t r o d u c t i o n of 
g u o t a t i o n and montage as l i t e r a r y d e v i c e s . 
Q u o t a t i o n , used t o v a r y i n g degrees by the 
s e v e r a l authors discussed, i s no longer the t o o l 
o f the narrator/author w i t h which he/she f l a u n t s 
Bildung and lends a u t h o r i t y to the t e x t ; montage 
r e f l e c t s (as t h e m o d e r n i s t a v a n t g a r d e 
r e c o g n i z e d e a r l y on) t h e n o n - s t r u c t u r e o f the 
w o r l d i n the f r agmented s t r u c t u r e o f t e x t . In 
one r e s p e c t , B r a n d e s ' s i n v e s t i g a t i o n 
demonstrates the extent t o which GDR f i c t i o n has 
caught up w i t h developments and devices f a m i l i a r 
i n Western l i t e r a t u r e s i n c e the e a r l y t w e n t i e t h 
c e n t u r y ; h a v i n g f i n a l l y overcome the s u s p i c i o n 
o f formalism and modernism, these authors are i n 
a p o s i t i o n , i f not t o r e c r e a t e the wheel, then 
c e r t a i n l y t o jump onto i t . The b e l a t e d n e s s o f 
t h i s a e s t h e t i c development does not, to be sure, 
make t h e i r works or the d i s c u s s i o n o f them any 
l e s s i n t e r e s t i n g - - I a p p r e c i a t e t h i s book 
immensely. 

B r a n d e s ' s t h e s i s i s b a s e d c h i e f l y on 
t h e o r i e s d e v e l o p e d by Herman Meyer and V o l k e r 
K l o t z . Her p a r t i c u l a r i n v e s t i g a t o r y s t r a t e g y 
i n v o l v e s , however, a c o n c e n t r a t i o n on the 
"Erzähler a l s Schlüsselfigur i n einem f i k t i v e n 
Text" (13). K l o t z ' s t y p o l o g y p r o v i d e s t h e 
b o u n d a r i e s o f h e r s c a l e : g u o t a t i o n , " d i e 
Tätigkeit des Erzählers," stands at one extreme, 
w h i l e montage, " d i e Tätigkeit des A u t o r s , " 
occupies the other. Quotation remains g e n e r a l l y 
a n a r r a t i v e f u n c t i o n w i t h i n an o r g a n i c and 
l o g i c a l t e x t ; montage s t r i v e s "dem Leser einen 
D enkimpuls z u geben, de-r w e i t über d i e Lektüre 
des e i n e n Textes h i n a u s g e h t " (15). Together 
t h e y f u n c t i o n as " b o r r o w e d language," and 
Brandes w i l l argue that t h i s element permits a 
f a r more r e l i a b l e i n d i c a t i o n o f the n a t u r e o f 
the r e l a t i o n s h i p between i n d i v i d u a l and w o r l d 
t h a n p r o n o u n c e m e n t s made by n a r r a t o r s o r 
f i c t i o n a l c h a r a c t e r s . 

The t e x t u a l a n a l y s i s o f the v a r i o u s works 
arranges them according to these extremes, and 
l o c a t e s them i n terms of t h e i r p o s i t i o n on t h i s 
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s c a l e . E r i c h Köhler's Hi n t e r den Bergen (1976), 
stands " ( i ) n s e i n e r e i n p e r s p e k t i v i s c h e n G e s t a l t , 
i n der Totalität s e i n e r f i k t i v e n W e l t . . . a l s 
Eckpunkt i n u n s e r e r T y p o l o g i e " (57). C h r i s t a 
W o l f s K e i n Ort. N i r g e n d s (1979) f o r f e i t s t h e 
u n i l a t e r a l p e r s p e c t i v e e v i d e n t i n Köhler, and 
c r e a t e s a r e f e r e n t i a l n a r r a t i v e t h a t c o n f u s e s 
the n a r r a t i v e p o s i t i o n ("Wer s p r i c h t ? " ) . The 
guotations i n t h i s work have a double f u n c t i o n : 
" a l s b i o g r a p h i s c h e B e l e g e aus dem Leben d e r 
D i c h t e r machen s i e d i e h i s t o r i s c h e n Gestalten... 
zu Bezugspunkten für V e r g l e i c h e z w i s c h e n z w e i 
Z e i t a l t e r n " (95). The n a r r a t o r ' s o c c a s i o n a l 
l o s s o f c o n t r o l , when "eff s i c h m i t (den 
D i c h t e r f i g u r e n ) i d e n t i f i z i e r t und von den 
Gesprächen und Z i t a t e n gesteuert w i r d , a n s t a t t 
s i e s e l b s t zu s t e u e r n " (97), does n o t , f i n a l l y , 
undermine the "reibungslose Ablauf der Handlung" 
(97); t h i s t e n s i o n i n the n a r r a t o r ' s f u n c t i o n 
p e r m i t s t h e t e m p o r a l a m b i g u i t y o f the work, 
which can, n e v e r t h e l e s s , s t i l l be understood as 
an h i s t o r i c a l n a r r a t i v e t h a t p o s s e s s e s a 
cohesive n a r r a t i v e s t r u c t u r e and purpose. 

T h i s p o s s i b i l i t y no l o n g e r e x i s t s i n 
Plenzdorf's Die neuen Leiden des jungen W. 
( 1 9 7 2 ) , w h i c h o p e r a t e s w i t h f o u r 
"Informationsebenen," and i n which no pains are 
taken t o c r e a t e smooth t r a n s i t i o n s between 
n a r r a t i v e and guotation. Brandes i d e n t i f i e s the 
G o e t h e - g u o t a t i o n s i n t h i s work as " d e r 
e i g e n t l i c h e Schlüssel für d i e Persönlichkeit des 
jungen Edgar" (112); t h e y f u n c t i o n b o t h as 
mouthpiece and as a c t u a l voice and are, as such, 
the h i d d e n a r t i c u l a t i o n o f t h e younger Edgar's 
psyche. The l i t e r a r y g u o t a t i o n thus p r o v i d e s 
" ( d ) i e e i g e n t l i c h e Aussage über das Leben und 
s u b j e k t i v e Denken des Helden" (120). Brandes's 
s t r u c t u r a l a n a l y s i s o f the f u n c t i o n o f g u o t a t i o n 
i n t h i s t e x t p e r m i t s a new and e x t r e m e l y 
convincing reading, p a r t i c u l a r l y as regards the 
i n t e r p r e t a t i o n o f E d g a r ' s d e a t h . In h e r 
typology, t h i s work moves toward g r e a t e r reader 
involvement, and the n a r r a t o r ' s r e s p o n s i b i l i t y 
weakens g r a d u a l l y as the t y p o l o g y s h i f t s from 

guotation to montage. 
S t e f a n Heym's 5 Tage im J u n i (1974) 

i l l u s t r a t e s the t r a n s i t i o n to the montage form; 
t h e h i s t o r i c a l e v e n t s ( o f June 1953) a r e 
documented by a c t u a l news m a t e r i a l s s e t o f f from 
the f i c t i o n a l n a r r a t i v e . "Heyms...Erzähltechnik 
m a r k i e r t e i n e g e r a d e z u i d e a 1 1 y p i s c h e 
M i t t e l p o s i t i o n a u f unserer Typenskala zwischen 
e i n s i n n i g o r g a n i s i e r t e n Z i t i e r w e i s e n i n der 
r e a l i s t i s c h e n P r o s a und m u l t i p e r s p e k t i v i s c h e n 
Montageformen i n den Texten der Moderne" (144). 
While the work i s c l e a r l y a novel, i t resembles 
a c a r e f u l P r o t o k o l l of the f i v e days i n guestion 
and p r o c l a i m s a c l e a r d i d a c t i c message. Brandes 
notes that "(Heyms) Auswahl von dokumentarischen 
Z e u g n i s s e n o r i e n t i e r t s i c h n i c h t mehr an der 
k o m p l e x e n R e a l i t ä t , s o n d e r n an d e r 
b e a b s i c h t i g t e n Wirkung des Werkganzen" (142), so 
t h a t the work i s c l o s e r to the t r a d i t i o n a l 
r e a l i s t novel than to the open forms o f montage 
t e c h n i g u e . In r e u t i l i z i n g l i t e r a r y f o r m s 
f a m i l i a r a l r e a d y i n t h e r e v o l u t i o n a r y -
p r o l e t a r i a n novels of the 1920s, however, Heym 
does l e a v e open a c r i t i c a l c r a c k . Because the 
documentary m a t e r i a l s a r e e x t e r n a l t o t h e 
mediation and understanding of the n a r r a t o r , the 
i n t e r p r e t a t i o n o f t h e f a c t s must be made 
sep a r a t e l y by the reader. 

The remaining works analyzed (Volker Braun: 
U n v o l l e n d e t e G e s c h i e h t e_, P l e n z d o r f : 
F e i n r u n T e r k e F n f e r n " ) d e m o n s t r a t e an 
a p p r o p r i a t i o n o f those l i t e r a r y t e c h n i g u e s 
d e s c r i b e d as '"revolutionär-avantgardistisch"' 
( 1 4 4 ) . I n p r o d u c i njq a n a r r a t i v e t h a t 
i l l u s t r a t e s t h e f r a g i l i t y o f language, Braun 
a p p e a l s t o h i s r e a d e r f o r a i d i n r e s o l v i n g 
c o n t r a d i c t i o n s between t h e r e a l and the i d e a l 
and i n l o c a t i n g an u n a m b i g u o u s m e a n i n g . 
Plenzdorf, f i n a l l y , by e l i m i n a t i n g the n a r r a t o r , 
d e n i e s any immanent g e s t u r e o f c o m m u n i c a t i o n 
between author and reader; the reader becomes, 
v i a t h e i n n e r m o n o l o g u e o f t h e c e n t r a l 
c h a r a c t e r , i m m e d i a t e w i t n e s s t o t h e 
d i s c r e p a n c i e s and c o n t r a d i c t i o n s between s e l f 
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and world. 

The s c h o l a r s h i p o f B r a n d e s ' s s t u d y i s 
unusually s o l i d throuqhout; she e s t a b l i s h e s w i t h 
a d m i r a b l e c l a r i t y t h e p a r a m e t e r s o f h e r 
s t r u c t u r a l approach, and i s most s u c c e s s f u l i n 
examininq the s e v e r a l works i n q u e s t i o n w i t h i n 
her t y p o l o g i c a l frame. The whole i s exemplary 
of the methods o f s t r u c t u r a l a n a l y s i s . I am 
impressed by the care w i t h which Brandes attends 
to her methodological system, and convinced by 
her r e s u l t s . But I r e m a i n , f i n a l l y , nagged by 
the q u e s t i o n o f how t h e s e works would f a r e i f 
removed from the GDR context.- W i t h i n i t , t hey 
are s t r i k i n g and o f t e n bold, and some d e s c r i b e a 
quantum leap that i s q u i t e t h r i l l i n g ; but how do 
they compare to o t h e r works t h a t ask s i m i l a r 
q u e s t i o n s and u t i l i z e s i m i l a r t e c h n i q u e s ? I f 
GDR f i c t i o n h a s c a u g h t up w i t h W e s t e r n 
(post)modernism, a c o r o l l a r y c o u l d a l s o be s a i d 
t o be t r u e : the a l i e n a t i o n o f t h e i n d i v i d u a l , 
the c r i s i s o f language, and the d i s c r e p a n c y 
between base and s u p e r s t r u c t u r e have penetrated 
the c o l l e c t i v e consciousness of the GDR. But I 
am w r i t i n g myself i n t o a paradox h e r e — i n s i s t i n g 
on a s h a r e d u n i v e r s a l i t y i n t h e c o n t e m p o r a r y 
human c o n d i t i o n t h a t i s , however, i d i o s y n c r a t i c 
i n i t s l i t e r a r y r e f l e c t i o n . T h i s i s perhaps 
u n f a i r t o Ute Brandes, whose p r o j e c t c l e a r l y 
does not s e t out t o a d d r e s s t h e s e i s s u e s , and 
who c o n c l u d e s , q u i t e c o r r e c t l y , t h a t "...die 
D D R - L i t e r a t u r t r o t z d i e s e r Öffnung z u r 
Pluralität n o c h ganz s i e s e l b s t i n i h r e n 
i d e a l i s t i s c h - m o r a l i s c h e n Aspekten ( i s t ) " (214-
215). My q u e s t i o n s s h o u l d t h u s be seen as 
testimony to the b e n e f i c i a l p r o vocation of her 
volume ra t h e r than construed as c r i t i c i s m . 

M a r i l y n S i b l e y F r i e s 
U n i v e r s i t y of Michigan 

K a t h l e e n J . LaBahn, Anna S e g h e r s ' E x i l e 
L i t e r a t u r e . The M e x i c a n Years (1941-1947). 
A m e r i c a n U n i v e r s i t y S t u d i e s . S e r i e s I , v o l . 77. 
New York: Peter Lanq, 1986. 

Es qab einmal eine Z e i t i n Deutschland, i n 
d e r a n g e h e n d e W i s s e n s c h a f t l e r i h r e 
D i s s e r t a t i o n e n im P r i v a t d r u c k vervielfältigen 
ließen und den größeren w i s s e n s c h a f t l i c h e n 
B i b l i o t h e k e n zur Verfügung s t e l l t e n . E i n V o r t e i l 
d i e s e s V e r f a h r e n s war, daß s i c h d e r / d i e 
Doktorand/in n i c h t mit einem Verleger abzugeben 
b r a u c h t e , d e r a l s G e s c h ä f t s m a n n m i t 
A u s l a g e n z i f f e r n und Absatzquoten zu rechnen hat 
und s e i n e n A u t o r e n e i n e n e n t s p r e c h e n d hohen 
D r u c k k o s t e n z u s c h u ß a b v e r l a n g t . E i n a n d e r e r 
V o r t e i l l a g d a r i n , daß d i e begrenzten M i t t e l der 
Universitätsbibliotheken n i c h t durch den Ankauf 
von z u m e i s t k r a s s überteuerten Büchern 
s t r a p a z i e r t wurden. 

K a t h l e e n J . LaBahn h a t 1983 an d e r 
Washington U n i v e r s i t y m i t e i n e r D i s s e r t a t i o n 
promoviert, d i e o f f e n s i c h t l i c h der vorliegenden 
S t u d i e i n der Lang-Reihe A m e r i c a n U n i v e r s i t y 
S t u d i e s z u g r u n d e l i e g t . I c h kenne d i e s e 
D i s s e r t a t i o n n i c h t , a b e r man kann davon 
a u s g e h e n , daß s i e s o l i d e g e a r b e i t e t i s t . 
D e u t l i c h umrissen und k l a r eingeqrenzt i s t das 
Thema, d u r c h s i c h t i g der Aufbau, k o r r e k t d i e 
Z i t i e r w e i s e und einigermaßen k o m p l e t t d i e 
B i b l i o g r a p h i e . In z w e i K a p i t e l n w i r d auf d i e 
Aktivitäten der E x i l a n t e n i n Mexiko eingegangen. 
E i n z e l a n a l y s e n s i n d Texten wie "Der A u s f l u q der 
to t e n Mädchen", "Das Ende" und "Die Saboteure" 
gewidmet. In einem g e s o n d e r t e n A b s c h n i t t w i r d 
auf Anna Seghers Essays eingeganqen. 

Überarbeitet oder n i c h t - zu einem Buch, 
das der E x i l - und Seqhersforschung neue Impulse 
g i b t , i s t d i e s e D i s s e r t a t i o n n i c h t geworden. 
Dazu v e r b l e i b e n d i e T e x t a n a l y s e n zu sehr im 
längst a b g e s t e c k t e n Rahmen d e r S e g h e r -
I n t e r p r e t a t i o n e n . Dazu f e h l t es aber auch an 
A r c h i v - und Q u e l l e n f o r s c h u n g . Dabei hätte s i c h 
gerade auf diesem Gebiet e i n i g e s tun l a s s e n : So 
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