
wenn i h r das W i s s e n n i c h t mehr aus dem S i n n 
qehen w i l l , daß uns, eqal wie hoch und wie w e i t 
w i r u n s e r e Sonden i n den Weltraum s c h i c k e n , 
"kein menschliches Signal... antworten wird"? 

Alexander Stephan 
U n i v e r s i t y o f F l o r i d a 

F r a u e n d i e n s t . Erzählungen und Aufsätze. By 
Günther de Bruyn. H a l l e - L e i p z i g : M i t t e l d e u t s c h e r 
Verlag, 1986. 

T h i s v o l u m e c o l l e c t s s t o r i e s , 
a u t o b i o g r a p h i c a l m a t e r i a l , and e s s a y s on 
l i t e r a t u r e w r i t t e n between 1960 and 1985, some 
of which have been r e v i s e d f o r t h i s e d i t i o n . 
S i x of t h e s t o r i e s , w h i c h were p u b l i s h e d a t 
d i f f e r e n t t i m e s and p l a c e s , a r e h e r e u n i t e d 
u n d e r t h e a p t t i t l e " T r a u m s t a t i o n e n . " The 
s t o r i e s i l l u s t r a t e de Bruyn's f r e q u e n t l y s t a t e d 
a r t i s t i c c r e d o t h a t " E i q e n s t e s , g e n a u 
d a r q e s t e l l t , s i c h a l s Allgemeines e r w e i s t . " 

The e s s a y s are more than /just l i t e r a r y -
h i s t o r i c a l i n t r o d u c t i o n s . They are personal and 
i m a g i n a t i v e r e c r e a t i o n s o f the p a s t , c e n t e r e d 
f o r the most p a r t on what de Bruyn t e r m s the 
"FriedensJahrzehnt" 1795-1806, the great era of 
l i t e r a r y p r o d u c t i o n d u r i n g w h i c h the m a i o r 
p o l i t i c a l events were o c c u r r i n g not i n P r u s s i a 
but e l s e w h e r e . De Bruyn i s i n t e r e s t e d i n the 
v a r i e t y o f r e a c t i o n s t o t h e s e e v e n t s , w h i c h he 
does not f o r c e i n t o a l e f t / r i g h t s p e c t r u m but 
r a t h e r sees as a broad and d i v e r s e p a l e t t e . 
Here de Bruyn r e v e a l s h i s eye for the scandalous 
and the piquant. He has a w o n d e r f u l l y detached 
a t t i t u d e t o w a r d s t h e g r e a t names as he 
t a s t e f u l l y d e s c r i b e s , f o r example, F i c h t e and 
A.W. S c h l e g e l r u n n i n g i n t o each o t h e r i n the 
bedroom o f T i e c k ' s s i s t e r , who at the t i m e was 
s t i l l married to another man. He i s a l s o master 
of the t e l l i n g d e s c r i p t i o n : N i c o l a i "mit seinen 
v e r n u n f t s m o r a l durchtränk t e n Verdammungen," 
F r i e d r i c h Wilhelm II- "der d i c k e Monarch mit den 

v i e l e n Frauen," Jean P a u l "der a n t i k l a s s i s c h e 
Erzähler i n k l a s s i s c h e r Zei t . " 

De B r u y n ' s l o v e o f B e r l i n a n d i t s 
s u r r o u n d i n g s , Fontane's l a n d s c a p e , i s much i n 
evidence i n these essays. He i s a r e l i a b l e tour 
guide who s t r e s s e s u n o b t r u s i v e l y the c o n t i n u i t y 
of the past i n t o the GDR present. 

Hamilton Beck 
Wabash College 

Mai i n P i e s t a n y . By Eva S t r i t t m a t t e r . B e r l i n 
and Weimar: Aufbau Verlag, 1986. 213 pages. 

M a i i n P i e s t a n y i s Eva S t r i t t m a t t e r ' s 
t o u c h i n g a c c o u n t o f her p e r s o n a l development 
during the ten Mays (1975 - 1984) which she and 
h e r h u s b a n d , Er w i n , s p e n t a t t h i s r e s o r t . 
A l t h o u g h she p r e s e n t s amusing and a n e c d o t a l 
v i g n e t t e s of the various h o t e l guests, they, as 
w e l l as the s t a f f , t h e s i g h t s , and e v e n t s at 
P i e s t a n y m a i n l y f u n c t i o n as c a t a l y s t s f o r Eva 
S t r i t t m a t t e r ' s t h o u g h t s and r e c o l l e c t i o n s . In 
Mai t h e r e i s no r i g i d o b s e r v a t i o n o f c hrono­
l o g i c a l t i m e ; r a t h e r , Eva S t r i t t m a t t e r d e f t l y 
interweaves the oast w i t h the present to create 
a montage o f L e b e n s l i n i e n w h i c h c o m p r i s e her 
developing s e l f during t h i s period. 

Eva S t r i t t m a t t e r ' s development i s measured 
by her a b i l i t y (or i n a b i l i t y ) to cope w i t h 
change whose i r r e f u t a b i l i t y and i n e v i t a b i l i t y 
she conveys i n such o r d i n a r y and u n i m p o r t a n t 
phenomena as the h o t e l f u r n i t u r e , t h e names of 
s t r e e t s and s c h o o l s , ' a r i d t h e season o f s p r i n g . 
For Eva S t r i t t m a t t e r , the past represents a more 
s t a b l e and secure p e r i o d : "Irgendwann habe i c h 
i n e i n e r r e i n e n unberührten Welt g e l e b t " (p. 
97), and conseguently she freguently escapes the 
p r e s e n t by f l e e i n g i n t o the p a s t o r i n t o the 
' t i m e l e s s ' c o u n t r y s i d e . Eva S t r i t t m a t t e r ' s 
doubt and u n c e r t a i n t y prompt her t o ponder the 
meaning of her l i f e which she f i n d s , to a l a r g e 
e x t e n t , i n her w r i t i n g . For Eva S t r i t t m a t t e r , 
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w r i t i n q i s not o n l y a v o c a t i o n , b u t a l s o an 
e f f e c t i v e means for t r u e communication. More­
over, i n l i q h t o f her i n c r e a s i n g a w a r e n e s s o f 
her own m o r t a l i t y , w r i t i n g a l s o becomes her 
legacy t o her people. While Eva S t r i t t m a t t e r ' s 
w r i t i n g has caused her t o become a c e l e b r i t y , 
she s t a u n c h l y and r e p e a t e d l y r e a f f i r m s h e r 
i d e n t i f i c a t i o n w i t h the " M i l i e u d e r k l e i n e n 
Leute." Thus Eva S t r i t t m a t t e r e x p e r i e n c e s 
l i t t l e c o n f l i c t between her p r i v a t e s e l f (mother 
and w i f e ) and her p u b l i c s e l f ( w r i t e r ) . 

The second part s i g n a l s a d i f f e r e n t stage i n 
her personal growth which is"more dominated by 
her p r i v a t e s e l f , and we now l e a r n more about 
her f a m i l y l i f e . Change continues t o be a major 
i s s u e ; however, whereas i n the f i r s t p a r t i t i s 
l a r q e l v d i s t a n t and a b s t r a c t , i n the second p a r t 
i t i s h i g h l y p e r s o n a l i z e d : she i s c o n f r o n t e d 
w i t h the deaths of f r i e n d s and f a m i l y members. 
U n d e n i a b l y , the most s i g n i f i c a n t chanqe i s 
Erwin's d e t e r i o r a t i n g h e a l t h , but amid a l l t h i s 
r a d i c a l change Eva S t r i t t m a t t e r a c h i e v e s an 
inner peace. 

In ria_i P i e s t a n y we e x p e r i e n c e w i t h Eva 
S t r i t t m a t t e r her ongoing s t r u g g l e w i t h change 
and her g r a d u a l a c c e p t a n c e o f i t . A l t h o u g h 
death and i l l n e s s dominate the second p a r t , t h i s 
a u t o b i o g r a p h i c a l work ends w i t h a c a u t i o u s 
o p t i m i s m : she f i n a l l y r e a l i z e s t h a t d e s p i t e 
change there can be c o n t i n u i t y which enables her 
t o f a ce t h e u n c e r t a i n t y o f t h e f u t u r e . An 
e l o q u e n t and warm l a n q u a q e , a h e i g h t e n e d 
s e n s i t i v i t y , and, above a l l , frank honesty lend 
unusual charm, i n t e r e s t , and r e a d a b i l i t y to Mai_ 
i n P i estany, 

Susann Samples 
Mount Saint Mary's College. 

Passage. By Christoph Hein. P r i n t e d i n : Thea­
t e r der Z e i t 5 (1987), 50-64. 

Not f a r from where Christoph Hein l i v e s i n 

the Weißensee area of B e r l i n i s an e x t r a o r d i n a r y 
and e e r i e landmark o f German h i s t o r y : the 
J e w i s h cemetery. E x c e p t f o r a s m a l l area near 
t h e a d m i n i s t r a t i o n b u i l d i n q s w i t h r e c e n t 
g r a v e s , the cemetary has remained s i l e n t and 
n e g l e c t e d s i n c e the l a t e 1930s. The domes of 
mausoleums have caved i n , tombs and s m a l l e r 
g r a v e s are t a n g l e d and overqrown w i t h t r e e s , 
vines and shrubs, many are p a r t i a l l y overturned 
and i n a s t a t e o f r u i n , some as evidence of Nazi 
v a n d a l i s m . In one or two mausoleums g r e a t 
stones l i e askew, r e v e a l i n g the two-foot c r a w l 
space where Jewish f a m i l i e s sometimes hid from 
t e r r o r . Many of the p l o t s are t o t a l l y i n a c c e s ­
s i b l e and obscured by the primeval f o r e s t which 
i s s p r i n g i n g up everywhere, h i s t o r i e s forqotten 
and vanished w i t h the disappearance o f a l l des­
cendants. The s t a r t l i n g beauty and peace of the 
cemetery creates a stunning atmosphere much more 
b e f i t t i n g the memories i t contains than were i t 
w e l l - m a n i c u r e d . One l a r g e c o r n e r o f t h e 
c e m e t e r y i s s t i l l f a i r l y t i d y . There l i e i n 
rows w i t h s m a l l w h i t e g r a v e s t o n e s , a l l a l i k e , 
B e r l i n ' s s h a r e o f the some 12,000 J e w i s h s o l ­
d i e r s who f e l l d u r i ng World War I. At the head 
of the p l o t stands a modest monument erected at 
that time to t h e i r honor and commending them for 
t h e i r bravery, t h e i r s e r v i c e and t h e i r s a c r i f i c e 
for the German f a t h e r l a n d . 

Hein's newest chamber p l a y i s s e t i n the 
back room of a cafe on the French-Spanish border 
at the f o o t of the P y r enees s h o r t l y a f t e r the 
French c a p i t u l a t i o n to the H i t l e r regime. Amonq 
the s m a l l group of Jews h i d d e n i n t h e c a f e by 
members of the French underground r e s i s t a n c e and 
w a i t i n g t o escape o v e r the Pyrenees and g a i n 
passage on a s h i p i s the 76-year o l d A l b e r t 
Hirschburg, a r e t i r e d German o f f i c e r who fought 
i n W o rld War I. H i r s c h b u r g ' s b e h a v i o r as a 
proud m i l i t a r y v e t e r a n , who b e l i e v e s t h a t h i s 
p a t r i o t i c m i l i t a r y background t a k e s precedence 
over a l l o t h e r c o n s i d e r a t i o n s , i n c l u d i n g race, 
brands him as the o u t c a s t o f the qroup. He has 
not acknowledged any p e r s e c u t i o n o f the Jews. 
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