
k e i t " (97). She also smokes a m e e r s c h a u m p i p e . 
M a r c e l U n t e r b r u c h e r f r o m S w i t z e r l a n d l o oks l i k e a 
m i x t u r e o f " B a n k g e h e i m n i s , Ro t e s K r e u z u n d B e r n ­
h a r d i n e r H u n d " (133). K a n t ' s charac te rs b e come c h e a p 
ca r i ca tures . 

K a n t no d o u b t i n t e n d e d h is s a r d o n i c a l l y h u m o r o u s 
book to be a sat i re o f the r e a l - l i f e c o n f e r e n c e o n c u l ­
ture o r g a n i z e d i n B u d a p e s t i n 1985 b y the s i gna to r i e s 
o f the H e l s i n k i A c c o r d s . T h i s m e e t i n g , too , b r o k e i n t o 
p o l i t i c a l b l o cks a n d was o f t en bogged d o w n b y a r cane 
quest ions o f p r o t o c o l . B u t K a n t ' s b l i t h e a t t e m p t to 
gloss o v e r se r i ous p r o b l e m s s u c h as c e n s o r s h i p a n d 
state c o n t r o l o f the arts b y e i the r i g n o r i n g t h e m o r 
seek ing to de fuse t h e m t h r o u g h h u m o r a l l ows the 
reader no i n s i g h t wha tsoeve r in to the w o r k i n g s o f the 
con f e r ence . 

M o r e o v e r , K a n t ' s n a r r a t i v e f a i l s e v en to a l l u d e to 
the c o u n t e r - c o n f e r e n c e i n 1985 sponso r ed b y d i s s i d e n t 
H u n g a r i a n in t e l l e c tua l s w h i c h was a t t ended b y w r i t e r s 
a n d art ists f r o m 13 d i f f e r e n t na t i ons . T h e y i n c l u d e d 
names s u c h as Susan Son tag , H a n s M a g n u s E n z e n s ­
berger , a n d A m o s O z . H u n g a r i a n o f f i c i a l s a t t e m p t e d to 
prevent th is m e e t i n g by r e f u s i n g access to a ho t e l h a l l 
the o rgan i z e r s h a d r en t ed , f o r c i n g the p a r t i c i p a n t s to 
meet i n a p r i v a t e apa r tmen t . 

A U i n a l l D i e S u m m e is a s u r p r i s i n g l y bad book . It 
t r i v i a l i z e s se r i ous issues a n d though t l e s s l y seeks to 
shape h u m o r b y p l a y i n g o n o l d bu t s t i l l d i v i s i v e e t h n i c 
a n d na t i ona l s tereotypes . N o less i m p o r t a n t , the n o v e l , 
w h i c h drags a l ong w i t h l i t t l e appa ren t p l o t a n d no 
engag ing pe r sona l c o n f l i c t s , is s i m p l y not g ood r e a d i n g . 

James K n o w l t o n 
A u s t i n C o l l e g e 

D e r T e u f e l s k r e i s u n d andere Stücke. Ausgewählte W e r k e 
i n E i n z e l a u s g a b e n . B y H e d d a Z i n n e r . E d i t e d b y E c k h a r d 
Pe t e r sohn . B e r l i n : B u c h v e r l a g D e r M o r g e n , 1986. 654 
pages. 

T h i s is a v o l u m e o f s i x p lays by a versa t i l e a u t h o r , 
w h o m Peter D e m e t z desc r ibes as " s t i l l o f the W e i m a r 
g ene ra t i on " yet also as a success fu l p l a y w r i g h t o f G D R 
" es tab l i shment theater" (After the F i r e s : R e c e n t W r i t i n g 

i n the G e r m a n i e s . A u s t r i a a n d S w i t z e r l a n d . N e w Y o r k : 
H a r c o u r t , B r a c e , J o v a n o v i c h , 1986, p.236) . T h i s v o l u m e 
o f p lays is not i n t e n d e d as a c r i t i c a l e d i t i o n ; the text 
conta ins a one a n d a h a l f page a f t e r w o r d i n w h i c h the 
ed i t o r revea ls m u c h h e l p f u l i n f o r m a t i o n : the p u b l i c a t i o n 
and f i r s t p e r f o r m a n c e dates o f these d ramas , w h i c h 
be l ong p r i m a r i l y to the decade be tween 1950 a n d 1960; 
the f ac t that M s . Z i n n e r he rse l f se lec ted , s c r u t i n i z e d , 
and a u t h o r i z e d the p l ays f o r the present e d i t i o n ; some 
i n f o r m a t i o n abou t he r o the r p l ays ( there are four teen ) ; 
and a w o r d abou t he r m e m o i r s en t i t l e d A u f d e m ro ten 
T e p p i c h : E r f a h r u n g e n . G e d a n k e n . Impress i onen ( f i rs t 
e d i t i o n 1978, n e w e x p a n d e d e d i t i o n i n the same series 
as these p lays 1986). I n a d d i t i o n to the r e m a r k s o f 
the e d i t o r , there is a l i s t o f o the r w o r k s b y Z i n n e r 
i n c l u d i n g seven nove l s , one v o l u m e o f shor t s tor ies , a 
v o l u m e o f F a b e l n . L i e d e r . G e d i c h t e u n d N a c h d i c h t u n g e n 
i n a d d i t i o n to her a u t o b i o g r a p h y . A l l these v o lumes 
are p u b l i s h e d b y the same house , most i n more than 
one e d i t i o n , a n d a l l t es t i f y to her success i n the G D R . 
M s . Z i n n e r has also w r i t t e n c h i l d r e n ' s theater sc r ip t s 
as w e l l as r ad i o a n d t e l e v i s i o n d ramas . 

O f the s i x p l ays r e p r o d u c e d here , one is a c o m e d y 
en t i t l ed Was wäre w e n n . . . . w h i c h poses the in te res t ing 
ques t i on : wha t w o u l d h a p p e n i f the c i t i z ens o f a G D R 
borde r t o w n we r e l e d — o r m i s ! e d - - t o be l i eve that the i r 
r eg i on was b e i n g g i v e n to the F e d e r a l R e p u b l i c a n d 
that the n o b i l i t y w o u l d be r e t u r n i n g to the t o w n 
castle? W i t h i n the t y p i c a l c onven t i ons o f three -ac t 
c o m e d y — l o v e r s ' m i s u n d e r s t a n d i n g s , heroes a n d v i l l a i n s 
f r o m v a r i o u s s o c i a l n i v e a u s w i t h i n the classless soc i e ty , 
and e v e n t u a l r e s o l u t i o n o f a l l c o n f l i c t s b y m a r r i a g e — 
Z i n n e r creates a m p l e o c c a s i o n to present a p o l i t i c a l 
message w h i l e p r o v i d i n g l i g h t en t e r t a inmen t . 

A n o t h e r p l a y , Lützower . is the o n l y h i s t o r i c a l 
d r a m a . It is presen ted i n verse f o r m , s t r i k i n g a ra ther 
s u r p r i s i n g note . T h e a c t i o n takes p lace i n M a r c h 1813 
i n S a x o n y a n d the p l a y echoes h i s t o r i c a l d ramas o f 
other G e r m a n p l a y w r i g h t s . Desp i t e n u m e r o u s s h o c k i n g 
inc iden t s a n d reversa ls f o r the cause o f f r e e d o m , the 
play de l i v e r s the h o p e f u l assurance : " N i c h t s ist u m ­
sonst. D e r F u n k e hat gezündet" (433) . 

T h e o ther f o u r p l a y s , e n t i t l e d Ca f ehaus Pave r . 
G e n e r a l L a n d t . D e r T e u f e l s k r e i s , a n d the most recent 
p lay , Ravensbrücker B a l l a d e , a l l treat the ho r r o r s , some 
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o f t h e m g r a p h i c a l l y p r e sen t ed , o f N a t i o n a l S o c i a l i s m . 
So e x p l i c i t are some o f the scenes , p a r t i c u l a r l y the 
ones i n the R a v e n s b r i i c k e r B a l l a d e , that the most n a t u ­
ra l r e a c t i on one expe r i ences is a w i n c i n g g r i m a c e . 
W h e n c o n t e m p o r a r y f i l m c l i p s a n d t a p e - r e c o r d e d 
sounds o f t o rmen t are a d d e d as mon tage e f f ec ts i n th i s 
most t e c h n i c a l l y m o d e r n o f Z i n n e r ' s p l a y s , the r e su l t 
mus t be a n y t h i n g but ba l ladesque . 

F o r the mos t par t Z i n n e r wr i t e s t r a d i t i o n a l f i v e - a c t 
d r a m a ; the o n l y cons i s t en t i n n o v a t i o n is h e r use o f the 
w o r d B i l d f o r scenes a n d the c o n s e c u t i v e n u m b e r i n g o f 
these B i l d e r t h r o u g h o u t the f i v e acts o f each p l a y . 
Seve ra l o f the d ramas are so r i c h i n i n c i d e n t a n d so 
l eng thy as to resemble prose na r ra t i v e s a n d r a r e l y are 
o ther c o n v e n t i o n s l i k e u n i t y o f t i m e o r p lace u p h e l d . 

Z i n n e r ' s great s t r eng th l ies i n the n a t u r a l tone a n d 
r e a d a b i l i t y o f these p l a y s , p a r t i c u l a r l y C a f e h a u s P a v e r , 
w h i c h takes p lace i n N a z i - o c c u p i e d V i e n n a be fo re the 
w a r a n d G e n e r a l L a n d t . w h i c h a lso p r e d o m i n a t e l y takes 
p lace be fore the w a r beg ins . R u s s i a n charac t e r s are 
cons i s t en t l y l i o n i z e d as heroes o r he ro ines i n these 
p lays a n d Fasc i s t s o f e v e r y s t r i p e c o n d e m n e d . T h e 
c o r r u p t i n g a n d d e h u m a n i z i n g f o r c e o f N a t i o n a l S o c i a l ­
i s m , as w e l l as its h o r r o r s , is a m p l y i l l u s t r a t e d i n these 
p lays w h i c h are p resen ted by the e d i t o r as p e r e n n i a l l y 
p o p u l a r and as a t imeless a d d i t i o n to the c a n o n o f 
G D R d r a m a . 

E r l i s G l a s s 
R o s e m o n t C o l l e g e 

Das V i e r s t r o m l a n d h i n t e r E d e n . B y U w e Grüning. 
B e r l i n : U n i o n , 1986, 320 pages. 

Wer s i c h m i t ande r en phan ta s t i s chen R e i s e r o m a n e n 
(z. B . Sw i f t s ) beschäftigt hat , w i r d a u c h i n d i e s e m 
B u c h d i e R e i s e als L e b e n s g l e i c h n i s u n d D a s e i n s e r k e n n t ­
nis a u f f i n d e n . A b e r Grüning geht n o c h we i t e r , i n d e m er 
s o w o h l R a h m e n - als a u c h Binnenerzählung u n t e r d e n 
A s p e k t d e r ständigen B e w e g u n g ste l l t . D e r S t i l b e g l e i ­
tet m i t u n t e r s e inen Gedankenf luß i n a n s p r e c h e n d e r 
Weise: W i e d e r h o l u n g e n u n d S t e i g e r u n g e n b e s t i m m t e r 
Satz te i l e , d i e d u r c h ihre E i n b e t t u n g i n f o r t l a u f e n d neue 
K o n t e x t e etwas V a r i a t i o n s h a f t e s e r h a l t e n , v e r ra t en d i e 

Af f in i tät des A u t o r s z u r l y r i s c h e n G e s t a l t u n g . D r e i 
bere i ts e r s ch i enene Gedichtbände u n d das A u f t a u c h e n 
m e h r e r e r G e d i c h t e i n d i e s e m R o m a n un te r s t r e i chen das 
v i e l s c h i c h t i g e P o t e n t i a l des Schr i f t s t e l l e r s . 

A l s W a h r n e h m u n g s s u b j e k t e t re ten i m wesen t l i chen 
d r e i F i g u r e n au f : F r i e d r i c h T e u t s c h , e i n fast n i h i l i s t i s c h 
ve ran lag te r M e n s c h ; f e r n e r s e in A r b e i t g e b e r , S i r 
H o u s t o n , z u d e m T e u t s c h i n e i n e m a m b i v a l e n t e n , 
n e u r o t i s c h e n Verhältnis s teht , u n d schließlich s e in 
Re i s ebeg l e i t e r , L o r d A r t h u r , e i n M a n n de r T a t , f u r c h t ­
los u n d v o n de r Idee besessen, d e n Schlüssel z u r W a h r ­
he i t i m u n b e k a n n t e n B e h e m o t h z u f i n d e n . 

A u f e i n e r S c h i f f a h r t (als Rahmenerzählung), d i e s i c h 
a m E n d e als ew iges E r e i g n i s e n t p u p p t , r e ak t i v i e r t de r 
Ich-Erzähler i n F o r m v o n s c h r i f t l i c h e n A u f z e i c h n u n g e n 
d ie E n t w i c k l u n g se ine r V e r g a n g e n h e i t : T e u t s c h verläßt 
se inen e h e m a l i g e n W o h n o r t , C h a r e n t o n , e ine Stadt de r 
W u r z e l l o s e n u n d E x h i b i t i o n i s t e n , e ine Stadt des W a h n ­
s inns , W i d e r r u f s u n d Sche i t e rns , i n der "d ie M e n s c h e n 
u n d D i n g e . . . e ine P a r o d i e i h r e r se lbst" (19) s i n d . E i n 
Fluß t r enn t C h a r e n t o n v o n St. G o a r , "e ine b igot te 
Stadt , e i n H o c h s i t z d e r H e u c h e l e i u n d des e r t ragenen 
G l e i c h m u t s " (39) . K e i n e r d i ese r O r t e b ietet e ine b e f r i e ­
d i g ende Existenzmöglichkeit , so daß N i e d e r g e s c h l a g e n ­
he i t u n d L a n g e w e i l e das L e b e n de r B e w o h n e r r eg i e r en . 
Je v e r t r au t e r m a n i m Z u g allmählich wachsende r , d e ­
ta i l l i e r t e r e r B e s c h r e i b u n g e n m i t d e n u n g l e i c h e n u n d 
d o c h so nah a n e i n a n d e r l i e g enden Städten w i r d , desto 
mehr w i r d d i e Synthese i h r e r Gegensätze als un i ve rsa l e 
Schwäche de r h e u t i g e n Großstadt t ransparent . O b h i e r 
des w e i t e r e n A n s p i e l u n g e n a u f tatsächliche, bekannte 
G r e n z s i t u a t i o n e n (z. B . O s t - / W e s t - B e r l i n ) vorgeste l l t 
w e r d e n , z u m a l d e r P ro t agon i s t ausgerechnet d en N a m e n 
" T e u t s c h " trägt, l i eg t i m B e r e i c h des Mögl ichen. D o c h 
d e n j e n i g e n Passagen dieses R o m a n s , d i e eng an d i e 
tex tex terne Realität g r e n z e n , z u v i e l A u f m e r k s a m k e i t z u 
s c h e n k e n , hieße se ine p s y c h o l o g i s c h e n u n d p h i l o s o ­
p h i s c h e n Stärken z u vernachlässigen. 

E i n z i g e r T r o s t - u n d Z u f l u c h t s o r t i n C h a r e n t o n ist 
das H o t e l " K i n g o f D e s p a i r " , w o de r " W e i n des V e r ­
gessens" als bevor zug tes Betäubungsmittel genossen 
w i r d . Fällt d i e O p i u m v e r s o r g u n g des V o l k e s e i n m a l aus , 
so k o m m t es a u c h g l e i c h z u r M a s s e n p a n i k , d ie r e v o l u ­
tionäre B e g l e i t e r s c h e i n u n g e n n a c h s i c h z i eh t , j e d o c h 
ohne etwas verändern z u können. U n t e r so l chen U m -
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