
ist e ine nützliche Ergänzung z u C z e c h o w s k i s e i g enen 
Überlegungen z u m T h e m a L y r i k . 

D i e s e n B a n d k a n n m a n d u r c h a u s e m p f e h l e n . B e ­
kanntes e r s che in t i n n e u e m L i c h t , u n d e r f r e u l i c h o r i g i ­
ne l le Interpretationsansätze regen d a z u a n , d e m e i n e n 
oder a n d e r e n T h e m a neu a u f d e n G r u n d z u g ehen . 

C h r i s t i n e C o s e n t i n o 
R u t g e r s U n i v e r s i t y 

P r e n z l a u e r B e r g - T o u r . B y D a n i e l a D a h n . H a l l e - L e i p z i g : 
M i t t e l d e u t s c h e r V e r l a g , 1987, 199 pages. 

G e n a u w i e d e r K r e u z b e r g i m Wes ten ist d e r P r e n z ­
lauer B e r g i m O s t e n e i n Stück U r b e r l i n . G e s c h i c h t e ist 
u n m i t t e l b a r u n d (an )g re i fbar . D i e i n d u s t r i e l l e R e v o l u t i o n 
u n d d i e Gründerzeit , F i n - d e - s i e c l e - A r c h i t e k t u r u n d 
J u g e n d s t i l , d i e S p u r e n z w e i e r W e l t k r i e g e , Vernachläs­
s i g u n g , d i e E i n h e i m i s c h e n versus Z u g e r e i s t e , zögernde 
R e n o v i e r u n g u n d vo r a l l e m : e ine v i b r i e r e n d e Vitalität 
a m R a n d e des b a u l i c h e n C h a o s u n d ex i s t en t i e l l e r H o f f ­
nungs l o s i gke i t . 

In 15 k n a p p e n K a p i t e l n legt d i e m i t d e m F e u i l l e ­
t onband Sp i t z enze i t b e k a n n t g e w o r d e n e A u t o r i n e i n e n 
bes techenden D o k u m e n t a r b e r i c h t v o r . S ie m a c h t s i c h 
au f , d e n P r e n z l a u e r B e r g z u e r k u n d e n , d a b e i ze ig t sie 
s i c h als ve rs i e r t e H i s t o r i k e r i n , K u n s t g e s c h i c h t l e r i n , 
L i t e r a t u r k u n d i g e u n d gesch i ck t e R e p o r t e r i n . Das B e ­
sondere an d e m daraus r e s u l t i e r e n d e n B e r i c h t - - l e b e n ­
d i g u n d f r i s c h i n de r I c h - F o r m erzählt — is t , v o n 
e i n e m l i t e r a t u r k r i t i s c h e n S t a n d p u n k t aus , n i c h t so sehr 
de r Inha l t als d i e F o r m . D a h n ge l ing t es i n e i n e m 
M e d i u m , das n o r m a l e r w e i s e z u b u r s c h i k o s - s a l o p p e r 
J o u r n a l i s t e n s p r a c h e führt, i h r e e i gene k n a p p e , k o n v e r ­
sat ione i l e u n d d o c h ästhetisch a n s p r u c h s v o l l e K u n s t ­
sprache z u f i n d e n . D i e F o r m u l i e r u n g e n , o f t i r o n i s c h , 
t r e f f en i m m e r i n s S c h w a r z e . 

D a h n ana l y s i e r t das Phänomen " P r e n z l a u e r B e r g " m i t 
schonungs lose r O f f e n h e i t . Se i es i m darges t e l l t en 
S c h i c k s a l de r Käthe K o l l w i t z , a u f d e m J u d e n f r i e d h o f 
oder b e i d e n 1945 e i n m a r s c h i e r e n d e n R u s s e n , d a w i r d 
zunächs t e i n m a l V e r g a n g e n h e i t , G e s c h i c h t e , 
u n g e s c h m i n k t dargeste l l t . D i e W e r t u n g b l e i b t d e m L e s e r 
überlassen. Z u bewältigen, u n d das ist a n g e n e h m , ist 

n i ch ts . G e s c h i c h t s b e t r a c h t u n g d ieser A r t ist se l ten , i n 
Ost u n d West. 

E b e n s o d i r e k t u n d unverblümt u n d überraschend 
k o m m t d i e G e g e n w a r t z u m V o r s c h e i n . W i e d e r u m sagen 
d ie Z e u g e n aus ; das U r t e i l müssen w i r uns s c h o n selbst 
b i l d e n , u n t e r Berücksichtigung e ines gehörigen E r m e s ­
senssp i e l raums . 

D e r T e x t w i r d v o n insgesamt 56 Schwarzweißfotos 
u n t e r b r o c h e n , ode r eher : ergänzt. A u c h sie b r i n g e n 
u n o r t h o d o x e A n s a t z p u n k t e u n d B l i c k w i n k e l u n d v e r ­
s c h m e l z e n m i t d e m T e x t z u e i n e m überwältigenden 
G e s a m t e i n d r u c k . A m M i k r o k o s m o s des P r e n z l a u e r B e r g 
w i r d L e b e n darges te l l t , gewesenes u n d gegenwärtiges; 
künftiges b l e i b t A n d e u t u n g . M i t de r Hinzufügung v o n 
e in b is z w e i N u l l e n t r i f f t d e r Maßstab des P r enz l aue r 
B e r g natürlich a u f d i e gesamte D D R z u . Somi t ist das 
B u c h w e i t m e h r als e i n K u n s t o b j e k t für B e r l i n f a n s , es 
ist T e i l a n a l y s e des großen G a n z e n . 

D a s B u c h ist u n g e h e u e r populär i n der D D R u n d 
war n a c h s e i n e m E r s c h e i n e n so fo r t v e r g r i f f e n . D i e s 
hängt w a h r s c h e i n l i c h n i c h t m i t d e m Inha l t z u s a m m e n , 
s o n d e r n ganz a l l g e m e i n m i t de r Ta tsache , daß de r 
D o k u m e n t a r b e r i c h t - - i m Westen inhärenter T e i l der 
Tagespresse u n d insbesonde re d e r W o c h e n z e i t s c h r i f t e n 
(Der S p i e g e l . D i e Z e i t ) - - w e i t g e h e n d feh l t . I m übrigen 
er f r eut s i c h de r D o k u m e n t a r b e r i c h t u n d seine S e k u n -
d a r f o r m , de r D o k u m e n t a r r o m a n ( z .B . K e m p o w s k i ) a u c h 
i m Westen großer B e l i e b t h e i t . I c h möchte j e d e n Lese r 
da zu e r m u n t e r n , d i e A n s t r e n g u n g , d e n n es ist n i ch t 
i m m e r e i n h a r m l o s e r S p a z i e r g a n g , l o h n t s i c h . 

F r i t z Kön i g 
U n i v e r s i t y o f N o t h e r n I owa 

T h e R o m a n t i c H e r i t a g e o f M a r x i s m : A S tudy o f Eas t 
G e r m a n L o v e Poe t r y . B y B o r i a Sax . Studies i n M o d e r n 
G e r m a n L i t e r a t u r e , V o l . 15. N e w Y o r k / B e r n / F r a n k f u r t 
am M a i n : Pe ter L a n g , 1987. 193 pages. 

R e m i n d i n g the reader i n his i n t r o d u c t i o n that w r i ­
ters i n the Eas t t end to be v i e w e d as c u l t u r a l g u a r ­
d i ans , w h o exer t a s i g n i f i c a n t i n f l u e n c e o n the i r s o c i e ­
t ies, B o r i a Sax e x a m i n e s Eas t G e r m a n love poe t ry i n 
the t r a d i t i o n o f G e r m a n R o m a n t i c i s m and the i n f l u e n c e 
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o f th is t r a d i t i o n o n M a r x i s t theo r y . In a t h e o r e t i c a l 
f i r s t c h a p t e r , Sax p e r c e p t i v e l y addresses s i m i l a r i t i e s 
a n d d i f f e r ences i n the v i e w s o f r ep r esen ta t i v e B r i t i s h , 
F r e n c h a n d G e r m a n R o m a n t i c s . T h e c o m m o n d e n o m i n a ­
tor o f these g roups is a r e b e l l i o n aga ins t the e m e r g i n g 
i n d u s t r i a l soc i e t y a n d i ts d e s t r u c t i o n o f the n a t u r a l 
w o r l d — a g a i n s t C a p i t a l i s m a n d the r e s u l t i n g f r a g m e n t a ­
t i o n o f soc i e t y . T r a d i t i o n a l l y M a r x i s t s have l o o k e d 
d o w n o n R o m a n t i c i s m w i t h i ts i d e a l i z a t i o n o f the 
M i d d l e A g e s a n d C l a s s i c a l G r e e c e ( She l l y , B y r o n , K e a t s ) 
a n d have v i e w e d it as a n i d eo l o gy o f E s c a p i s m . S t i l l 
Sax d r a w s o n those c r i t i c s w h o have e m p h a s i z e d g e ­
ne r i c a n d h i s t o r i c a l t ies b e tween M a r x i s m a n d R o m a n ­
t i c i s m a n d have t raced i n f l u ences a n M a r x ' a n d E n g e l s ' 
aesthet ic v i s i ons f o r a n e w soc i e t y . M i c h a e l L ö w y has 
p o i n t e d to i n f l u e n c e s b y C a r l y l e a n d B a l z a c a n d t h e i r 
c r i t i q u e o f C a p i t a l i s m ( In K a r l M a r x . R o m a n t i c I r onv 
and the P ro l e ta r i a t : T h e M y t h o p o e t i c O r i g i n s o f M a r ­
x i sm) : L e o n a r d Wessel s ing les ou t Sch l ege l ' s ( M a r x 
a t t ended Sch lege l ' s l ec tures ) c o n c e p t o f " R o m a n t i c 
i r o n y " as a mode i n w h i c h n o t h i n g c o u l d e v e r b e c o m e 
f i x e d a n d o b j e c t i f i e d , a n d as b e i n g c l o s e l y r e l a t ed to 
the M a r x i a n a d a p t a t i o n o f H e g e l i a n d i a l e c t i c s . 

Sax sees as c o m m o n a l i t i e s b e tween R o m a n t i c i s m , 
M a r x i s m a n d C h r i s t i a n i t y a " c o n c e r n w i t h the p o o r a n d 
d i s a d v a n t a g e d " a n d a t endency to d r a w a p o c a l y p t i c 
images o f a f i n a l s t rugg le b e tween g ood a n d e v i l . T o 
Sax , b o t h R o m a n t i c i s m a n d M a r x i s m d e r i v e the i d e a o f 
love as r e d e e m i n g p o w e r f r o m C h r i s t i a n i t y : d i v i n e l ove 
is e r o t i c i z e d i n R o m a n t i c i s m a n d s e c u l a r i z e d i n M a r x i s m 
b y " b e c o m i n g s o l i d a r i t y w i t h i n the p r o l e t a r i a t " (21) . 
T h e R o m a n t i c t endency to v i e w e r o t i c l ove as a source 
o f s a l v a t i on is e x p l i c i t i n M a r x ' e a r l y p o e t r y a n d i m ­
p l i c i t i n his la te r w o r k s , i n w h i c h in t ense l y i d e a l i z e d 
love a n d p r i v a t e f ee l ings are c h a n g e d to s u b l i m a t e d 
love i n the c o l l e c t i v e task o f b u i l d i n g a n e w soc i e t y . 
T h i s pa t t e rn , f r e q u e n t l y e n c o u n t e r e d i n l ove l y r i c s o f 
the G D R , supp l i e s a t ens i on that f o r m s the basis f o r 
Sax ' ana lys i s o f the love poe t ry o f n i n e d i f f e r e n t G D R 
authors . P o i n t i n g to E n g e l s ' r e f e r ence to s e x u a l i t y as 
an expresss i on o f l ove i n h is theo r e t i c a l t reat ise T h e 
O r i g i n o f T h e F a m i l y a n d the State a n d to Bebe l ' s 
a d v o c a c y o f e q u a l i t y o f p r o f e s s i o n a l o p p o r t u n i t y b e ­
tween the sexes i n W o m e n a n d S o c i a l i s m . Sax d r a w s 
a t t en t i on to the r e luc tance by B e b e l , M a r x , a n d L e n i n 

to dea l w i t h the sub j e c t o f e ro t i c love a l together . 
Desp i t e s t r ong p u b l i c o r i e n t a t i o n t o w a r d marr i age a n d 
f a m i l y (the Eas t G e r m a n f a m i l y l a w o f 1966 states that 
the f a m i l y r e m a i n s the bas i c u n i t o f soc ie ty ) , e ro t i c 
love r e m a i n s " s u b o r d i n a t e d to the task o f b u i l d i n g as 
new soc i e t y " a n d tends to be v i e w e d as a " p o t e n t i o n a l -
l y d i s r u p t i v e f o r c e that m u s t be c h a n n e l l e d o r c o n ­
t a ined " (28) a n d , a c c o r d i n g to Sax , " is kep t i n c h e c k 
b y means o f a s o m e w h a t de l i ca t e ba lance o f f o rces " 
(31). H e r e , as i n o ther p laces o f the book , one w ishes 
that Sax w o u l d be s o m e w h a t more s p e c i f i c and f o r c e f u l 
in h is use o f l anguage a n d r e f r a i n f r o m his f r e q u e n t l y 
vague phrases s u c h as " i t seems" o r " i t appears" . 

In c h r o n o l o g i c a l o r d e r a n d i n separate chapters f o r 
each a u t h o r , Sax d iscusses love l y r i c s b y B r e c h t , B e ­
che r , W i e n , M a u r e r , K a h l a u , K u n e r t , B r a u n , Sarah 
K i r s c h , a n d R a t h e n o w . T h e i n d i v i d u a l chapters address 
the e v i d e n t t ens ions a r i s i n g f o r M a r x i s t poets be tween 
persona l f u l f i l l m e n t a n d s t i f l e d R o m a n t i c exa l t a t i on o f 
love; b e tween theo r e t i c a l c o n s t r u c t i o n s and au then t i c 
expe r i ence ; b e tween a n o n y m i t y , a r t i s t i c a u t o n o m y a n d 
larger s o c i a l va lues . K a h l a u ' s d e n i a l o f i n d i v i d u a l i t y , 
K u n e r t ' s use o f p a r o d y a n d Sa rah K i r s c h ' s d i s t i n c t l y 
f e m i n i n e vo i c e s p e a k i n g f r o m w i t h i n a p r i va t e sphere 
s u r r o u n d e d b y d i s h a r m o n y a n d o p p o s i t i o n a l forces r e ­
f lect the " f a i l e d s yn thes i s " ( t i t le o f Sax ' c o n c l u d i n g 
chapter ) b e tween pe r sona l a u t h e n t i c expe r i ence a n d 
a n o n y m o u s theo r e t i c a l c o n s t r u c t i o n s . Sax i den t i f i e s 
c o n v i n c i n g reasons f o r th is f a i l u r e i n the m o r a l i s t i c 
and m e c h a n i s t i c s ides o f C o m m u n i s m that o n the one 
hand appea l i n m o r a l t e rms to i n d i v i d u a l p a r t i c i p a t i o n 
i n the w o r k i n g t o w a r d a C o m m u n i s t soc ie ty , and o n the 
o ther h a n d , u n d e r m i n e i n d i v i d u a l e f fo r ts because o f the 
inev i t ab l e resu l t o f h i s t o r i c a l f o rces . W i thou t his s o m e ­
what p a t r o n i z i n g f i n a l c o m m e n t s o n his se lected g r o u p 
o f poets ( "Most o f t h e m f o r f e i t t rag i c g randeur b y a 
comp le t e i n a b i l i t y to see t h e i r l i m i t a t i o n s . Neve r the l ess , 
the i r f a i lu r es w a r r a n t at least s y m p a t h y " ) , Sax ' i n s i g h t ­
f u l and sens i t i v e s t u d y o f G D R love poet ry w o u l d have 
been a s t ronger e x a m p l e o f i n n o v a t i v e G D R s cho l a r sh i p . 

B a r b a r a M a b e e 
O a k l a n d U n i v e r s i t y 

67 

6 6 


