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John L. Flood, ed. Kurz bevor der Vorhang fiel: zum 
Theater der DDR. GDR Monitor Special Series No. 
7. Amsterdam/Atlanta: Rodopi, 1990. 104 pp. 

When one reads recent essays about the literature of 
the former GDR, one is probably confronted by a 
host of ambivalent emotions. Not the least of these, 
no doubt, is a sense of loss at the final passing of an 
era, coupled with a profound feeling of relief that a 
state, which hid its atrocities (being revealed now on 
almost daily basis) behind all too well-known 
cliches, has met its demise. Such ambivalence is 
certainly elicited by the articles in the present 
volume. Some are almost tedious since they are 
clothed in the now defunct jargon, such as dramatist 
Reiner Kerndl's brief overview of GDR drama, in 
which he also takes directors to task for bringing too 
much of their personal venue onto the stage, or the 
theater critic Christoph Funke's view of his metier, 
or Hanne Carsten's nonetheless informative 
description of cabarets. Other articles evoke a tinge 
of sadness, like the director Gerd Jurgons' 
description of the problems faced in staging 
productions, or the playwright Rudi Strahl's valiant 
attempt to justify the function of comedy in the GDR. 
Still other articles (the best ones in the volume) 
cause one to reflect on the effects the dramatically 
charged political situation will have on the most 
talented of the East German writers. Included in this 
category are Tony Meech's excellent overview of 
Christoph Hein's works, Moray McGowan's 
fascinating investigation of Marxism and 
postmodernism in the plays of Heiner Müller, and 
Hugh Rorrison's cogent interpretation of the 1988 
version of Müller's play Lohndrücker. In spite of 
their varied emotional appeal, however, all of these 
essays will no doubt have lasting historical value, for 
they were written at a critical juncture, and they 
provide valuable insights into the final throes of a 
now defunct cultural entity. 

Robert Acker 
University of Montana 

Fuchs, Jürgen, "...und wann kommt der Hammer?" 
Psychologie, Opposition und Staatssicherheit. 
Berlin: BasisDruck, 1990. 161 pp. 

It is interesting to compare the ways in which 
Germans and Americans confront the brutality of 
their respective histories. Both nations are prone to 
periodic bouts of collective guilt. For Americans, far 
more pragmatic, things like black slavery, the near 
genocide of Native Americans or the internment of 
ethnic Japanese during World War II lead to calls for 
corrections and sometimes for reparations, yet they 
inspire very little introspection. For German 
intellectuals, by contrast, the issue of reparations for 
the victims of the Gestapo or the Stasi has never 
been a foremost concern. Far more energy has been 
devoted to introspection. Questions of a sort seldom 
heard in the United States are continually posed: 
How was this possible? What is wrong with the 
national character? What is human nature? 

Revelations about the extent of the Stasi 
networks in the GDR have inspired a new 
examination of the national character in Germany, 
similar in kind, though not in scale, to the 
examination which followed World War II. Perhaps 
we in the United States may eventually feel 
compelled to follow the German example and 
undertake a more probing look at our philosophical 
heritage. If that happens, I can only hope we may 
have a few people here as judicious and insightful as 
Jürgen Fuchs to lead us in that undertaking. 

Fuchs was imprisoned on political grounds in 
the GDR for nine months in 1977-78, then exiled to 
the West. He never entirely assimilated, but 
continued to devote himself, as an author and 
activist, to the special concerns of those still living in 
the GDR. Following the unification of Germany, he 
emerged as a foremost authority on the dynamics of 
dissent and repression in the former Eastern bloc. 
Recognizing the legacy of lives destroyed by the 
Stasi, Fuchs is angry, yet remarkably, almost entirely 
without rancor. While exploring the problems, both 
practical and philosophical, posed by recent 
revelations about the Stasi, he declines to offer any 
simplistic solutions. 

"...und wann kommt der Hammer?" is filled 
with intriguing observations, yet these fragments 
carry a promise which remains largely unfulfilled. 
The volume consists of an interview, an essay and a 
collection of letters, perhaps a bit too casually 
thrown together, which do not fully constitute a 
cohesive whole. The interview concentrates on the 
experience of Fuchs with the Stasi, especially during 
his imprisonment. The essay explores the work of 
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author and essayist Manes Sperber, who was among 
the first to study the psychology of dissent and 
repression under Communism in Eastern Europe. 
The letters document the frustrated attempts by 
Fuchs to gain access to Stasi files in 1990, especially 
as these files relate to his step-mother, who, harassed 
by the Stasi, eventually committed suicide. 

There may, however, be reasons beyond 
carelessness for the fragmentary nature of this 
volume. Fuchs rightly believes that the interrogation 
techniques used in East Germany were too 
sophisticated and too uniform to be an entirely 
spontaneous development. People within the 
Ministry for State Security must have taken 
considerable trouble to study means of evoking 
disorientation, panic and despair. Nevertheless, I 
think such study must have been limited by its 
informal nature. It was, so far as we know, 
conducted without professional journals, statistical 
analysis and the entire paraphernalia of an academic 
discipline. People like Fuchs who wish to expose the 
psychological abuses of a government are faced with 
a dilemma in deciding how much to pursue the 
subject. Any comprehensive study of interrogation 
techniques, for example, is likely to be used 
eventually by precisely the sort of organization that 
Fuchs wishes to discredit. 

This brings up a particularly distressing aspect 
of the subject matter. Psychological abuse may be 
less overtly cruel than physical intimidation, yet its 
technocratic nature can inspire a special horror. In 
addition, it is arguably a more thorough violation of 
individual dignity. As such, it poses difficult ethical 
problems for the researcher as well as the activist. 

Boria Sax 
Pace University 

Kunze, Reiner. Das weiße Gedicht: Essays. 
Frankfurt: S. Fischer Verlag, 1989. 

Des Titels ungeachtet, liegt die Versuchung nahe, 
diesen Band als Drama zu sehen. In fünf Akte 
aufgegliedert, basiert die Einleitung, die den 
Hauptteil des Bandes bildet (89 aus 185 Seiten), auf 
Kunzes Münchner Poetik-Vorlesung (1987/88). 
"Die Konsequenzen des Ästhetischen" sind 
Aufzeichnungen, in denen Kunze seine Einstellung 
zur Kunst und zum Leben bespricht, angefangen von 
"Die Souveränität des Kunstwerks" bis "Konsequenz 
Leben - Schriftsteller sein im geteilten Deutschland". 

Schon das Vorwort von Joseph Joubert weist 
darauf hin, nicht immer dem ersten Eindruck zu 
folgen: "In jeder Musik ist nicht alles Musik, und in 
jedem Gedicht ist nicht alles Dichtung." In "Die 
Souveränität des Kunstwerks" berichtet Kunze von 
Heinrich von Kleists "Anekdote aus dem letzten 
preußischen Kriege" und wehrt sich entschieden 
gegen die Behauptung, dieses Werk sei "ein Stück 
parteilicher Publizistik..., ein Stück preußischer 
Propaganda..." Kunze macht darauf aufmerksam, 
daß die Aneignung eines Kunstwerkes auch dessen 
Deutung erfordere, da der Autor ja nur der Gott sei, 
der Gestalten geschaffen habe: "...einmal zum Leben 
erweckt, folgen die Geschöpfe den Gesetzen der 
Schöpfung." 

Dieses Eigenleben ist das Leitmotif des ganzen 
Bandes. Die Freiheit des Denkens, des Schreibens 
und des Handelns wird immer wieder betont. Auf 
welche Art und Weise der Leser vom Lesestoff 
beeindruckt oder angesprochen wird, wie der 
Mensch Kunst wahrnimmt und verinnerlicht, obliegt 
nicht nur der Ausdruckskraft des Künstlers, sondern 
auch dem Empfindungsvermögen des einzelnen 
Menschen. 

Themen der Münchner Poetik-Vorlesungen sind 
u.a. Übersetzungsprozeß, Über- und Ersetzen eines 
Wortspiels, Klang- und Druckbild, Dichter und 
Nachdichter. Kunze behauptet: "Diejenigen, die uns 
Poesie erschließen sollten, öffnen uns die Augen für 
vieles, oft aber nicht für das eine - die poetische 
Imagination. Im Gegenteil, sie zerstören sie, noch 
ehe ihr Zauber zu wirken vermag...." Er zitiert 
Gedichte aus dem Ungarischen, Spanischen, 
Ägyptischen und Tschechischen (die letzteren zum 
größten Teil vom Autor übertragen). Die Bauch­
wölbung der Schwangeren in Antonin Brouseks 
"Töchterchen" wird als Sträflingskugel beschrieben, 
da sie die Bewegungsfreiheit eindämmt; der Fötus 
als Halbmond und Paschasäbel. Vit Obrtels 
"Schritte hinter dem Zaun" enthält eine 
Beschreibung der Stille in der Natur, in der auch das 


