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To compensate f o r t h i s l a c k of dramatic a c t i o n , 
3ranstner i n s e r t s " t h e a t r i c a l " r o u t i n e s , but 
these are n e i t h e r i n t e g r a t e d i n t o the argument 
nor e s s e n t i a l to i t . They serve merely as bare­
l y humorous d i v e r s i o n s from the l a c k of a c t i o n 
and a c t u a l l y emphasize the s t a t i c . Moreover, 
these i n t e r l u d e s are d i s t r a c t i n g and, t h e r e f o r e , 
l i m i t the a u d i t o r ' s a b i l i t y to comprehend Tore­
di d 's complex argument, so th a t one leaves the 
piece n e i t h e r e n l i g h t e n e d nor e n t e r t a i n e d . 
The s t a t i c nature of the p l a y i s r e g r e t a b i e , 
because i t b l a t a n t l y c o n t r a d i c t s the very p o s i ­
t i o n which Branstner i s t r y i n g to e s t a b l i s h . 
G r e a t l y o v e r s i m p l i f i e d , h i s p o s i t i o n i s th a t i t 
i s the task of a r t (by which Branstner means 
l i t e r a t u r e alone) to help a t t a i n s o c i a l c o n d i ­
t i o n s through which the human being may p l a y ­
f u l l y a l t e r r e a l i t y to achieve g a i e t y , which i s 
the human essence. To do t h i s , a r t must i t s e l f 
p l a y w i t h present r e a l i t y , so th a t the a u d i t o r 
becomes em o t i o n a l l y and i n t e l l e c t u a l l y i n v o l v e d 
i n a p r o d u c t i v e r e v e l a t i o n of r e a l i t y ' s hidden 
p o s s i b i l i t i e s . A r t w i l l have accomplished i t s 
task when human l i f e i s measured by a e s t h e t i c 
r a t h e r than e t h i c a l standards, when l i f e and 
a r t become one. 
N e i t h e r Toredid's l e c t u r e s nor the superfl u o u s 
" t h e a t r i c a l " b usiness f o r c e d i n t o them can be 
considered p l a y f u l , and while the argument i s 
i n t e l l e c t u a l l y i n t r i g u i n g , one i s not apt to 
become e m o t i o n a l l y i n v o l v e d i n i t . Nor does 
one f i n d much human g a i e t y i n the p i e c e . 
Indee, the p r e c i o u s attempts at drama d i m i n i s h 
the joy one might have had i n u n r a v e l l i n g the 
argument. 

Worse, the mock dramatic s t r u c t u r e d i s g u i s e s 
d i s c u r s i v e r e a l i t y w i t h i n an a r t i s t i c s h e l l . 
An artwork i s a cr e a t e d r e a l i t y which f o l l o w s 
i t s own l o g i c , and w i t h i n the artwork an argu­
ment succeeds or f a i l s a c c o r d i n g to the laws 
of that c r e a t e d l o g i c a l o n e . To mask one 
r e a l i t y as another negates the standards by 
which e i t h e r can be judged true or f a l s e , and 
the a u d i t o r i s l e d to accept l o g i c a l f a i l i n g s 
as p o e t i c l i c e n s e . D i s c u r s i v e and a r t i s t i c 
l e g i t i m a c y are thus destroyed. As a r e s u l t , 
Kantine remains an academic l e c t u r e inaopro-
p r i a t e l y c l o t h e d i n a ragged dramatic costume. 

Heiner Müller's Cement w i l l be performed 
p r o f e s s i o n a l l y by a th e a t e r group i n Berkeley 
i n the S p r i n g of 1979-

P r o f . R i c h a r d E. Wood of Plymouth St a t e C o l l e g e 
Plymouth, N.H. 03264 i s the e d i t o r of the j o u r ­
n a l Sprachprobleme und Soracholanung, an i n t e r ­
d i s c i p l i n a r y medium devoted to human language 
as a world-wide s o c i a l and p o l i t i c a l i s s u e . 
Harry S p i t z b a r d t of Jena has r e c e n t l y j o i n e d the 
e d i t o r i a l board,and a r t i c l e s on language p o l i c y 
i n the GDR might f o l l o w . 

The Eden T h e o l o g i c a l Seminary, 475 E. Lockwood 
Ave., Webster Groves, M i s s o u r i 63119) has c r e ­
ated an a r c h i v e s of documents, papers, p u b l i c a ­
t i o n s , and correspondence connected w i t h the 
h i s t o r y of r e l a t i o n s h i p s between the Uni t e d 
Church of C h r i s t and the Evangelische K i r c h e de: 
Union (GDR). 
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