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h e a t e r i n the F l a m e d S o c i e t v : Contemrorarv 
rama i n i t s h i s t o r i c a l , P o l i t i c a l , and C u l t u r a l 
c n t e x t . 3y 3. G. H u e t t i c h . Chapel H i l l : The 
' n i v e r s i t y of North C a r o l i n a P r e s s . 1978. xv + 
71 pages, 

G. H u e t t i c h o f f e r s i n t h i s work a t r u e con-
; r i b u t i o n to s c h o l a r s h i p on the h i s t o r y of drama 
.n the GDR, an area which i n the p a s t has 
-emained l e s s i n v e s t i g a t e d than e i t h e r l y r i c 
poetry or f i c t i o n . Q u i t e c o r r e c t l y , H u e t t i c h 
sees t h e a t e r i n the GDR as one of the prime edu-
: a t i o n a l t o o l s of a planned s o c i e t y . 3ecause 
the GDR t h e a t e r i s p o l i t i c i z e d and the d r a m a t i s t 
h i m s e l f i s a p o l i t i c a l f i g u r e , H u e t t i c h focuses 
on the i n v e s t i g a t i o n of the s t r a t e g i e s used by 
a r i o u s d r a m a t i s t s to respond to t h e i r p o l i t i c a l 
u n c t i o n and examines the manner i n which t h e i r 
nescapable s o c i a l r o l e a f f e c t s the nature and 
u a l i t y of t h e i r work. H i s major o b j e c t i v e s are 
o o u t l i n e the h i s t o r i c a l development of the 
DR's contemporary t o p i c a l drama, t h a t i s , drama 
bout the GDR, and f u r t h e r , to " d e f i n e the s o c i o -
o l i t i c a l f u n c t i o n of drama and d r a m a t i s t s i n 
he GDR." 'The s u b j e c t matter and the o b j e c t i v e s 
end themselves w e l l to the author's h i s t o r i c a l 
pproach. U n f o r t u n a t e l y , the p e r i o d a f t e r the 
i g h t h P a r t y Congress i s t r e a t e d i n only a few 
ages, ending with the c o n c l u s i o n t h a t "there 
eems to be a new d i a l o g u e , a g i v e and take 
mong the p a r t y , t h e i r a u t h o r s , and the p u b l i c 
... The f i n a l r e t u r n s are not y e t i n , but b a r ­
i n g any r a d i c a l change i n c u l t u r a l p o l i c y , at 
east from our p e r s p e c t i v e the p r o g n o s i s l o o k s 
o s i t i v e f o r the GDR's c u l t u r a l development 
u r i n g the s e v e n t i e s " (p. 159). Although the 
u t h o r , r e f e r r i n g to the Biermann a f f a i r , notes 
n the addendum to the p r e f a c e t h a t h i s " t e n -
a t i v e assessment of the f u t u r e has proven to be 
i l u s o r y d u r i n g the l a s t few months" (p. x v ) , i t 
'ould seem th a t the author i n h i s assessment of 
u l t u r a l p o l i t i c s s i n c e 1971 was e i t h e r too 
; p t i m i s t i c , or he o v e r l o o k e d e s s e n t i a l i n d i c a ­
tions 'hat the s o - c a l l e d Honecker era was not to 
;e as " l i b e r a l " as i t appeared i n i t i a l l y . 
Luettich's most important c o n t r i b u t i o n r e s u l t s 
from h i s emphasis t h a t most of the p l a y s pro­
duced i n the GDR have been c h a r a c t e r i z e d by 
:heir p o s i t i v e r e p r e s e n t a t i o n s of s o c i a l i s t 
;roblems. From Wangenheim, Wolf, and Z i n n e r to 
^ . T - i t - . t 7 T i 3 t t e r . Salomon, and Hammel, the s t r o n g , 

p o s i t i v e , p r o - s o c i a l i s t hero or heroine over­
comes seemingly insurmountable problems (and 
u s u a l l y remnants of bourgeois t h i n k i n g as w e l l ) 
and c o n t r i b u t e s at great p e r s o n a l s a c r i f i c e to 
the h i s t o r i c a l development of s o c i a l i s m . C o r ­
r e c t l y d e f i n i n g p l a y s of t h i s k i n d as the main­
stream of drama i n the GDR, the author c e n t e r s 
h i s a t t e n t i o n here, r e l e g a t i n g the works by 
Helmut 3aierl, Heiner Müller, and V o l k e r 3raun 
to a " d i a l e c t i c d i g r e s s i o n , " i n order to b r i n g 
them i n t o a much needed h i s t o r i c a l p e r s p e c t i v e , 
f o r i n the West there has been a tendency to 
i d e n t i f y the f o l l o w e r s of 3recht as the only 
important d r a m a t i s t s of the GDR. 

Joan E. Holmes 
U n i v e r s i t y of K a r ^ 

K a n t i n e : E i n Stück (^ine D i s p u t a t i o n ; m :un* 
Paradoxa. 3v Gerhard 3 r a r s t r e r . Rostock: VE3 
? i r s t o r f f V e r l a g . 1977- 93 pages. DDR 3,^0 H. 

While the book j a c k e t d e s c r i b e s K a n t i n e as " e i n 
Stück," the t i t l e - p a g e reads, "eine D i s p u t a ­
t i o n i n fünf Paradoxa." I n f a c t , the work i s 
n e i t h e r p l a y nor d i s p u t a t i o n , f o r i t l a c k s what 
i s e s s e n t i a l to both genres: c o n f l i c t . 
I n a contemporary GDR t h e a t r e canteen T o r e d i d , 
" e i n o p t i m i s t i s c h e r Gast," and P i r o l , " e i n skep 
t i s c h e r T h e a t e r k r i t i k e r , " d i s c u s s whether great 
a r t i s s t i l l p o s s i b l e . I n f i v e l e c t u r e s , which 
c o n s t i t u t e h a l f of the p l a y , T o r e d i d develops s 
d i a l e c t i c a l p r o o f of h i s c o n t e n t i o n t h a t s o c i a l 
ism p r o v i d e s f e r t i l e s o i l f o r a r t . Another cut­
t e r of the p i e c e i s devoted to T o r e d i d ' s elabo: 
a t i c n of h i s argument, and i n the l i t t l e space 
which remains P i r o l i s a l l o w e d to r a i s e a few-
wan o b j e c t i o n s , f o r which he i s r i d i c u l e d by 
other c h a r a c t e r s . Because the d i s c u s s i o n i s 
weighted so h e a v i l y i n T o r e d i d ' s f a v o r , P i r o l 
a l l but d i s a p p e a r s as a dramatic f o r c e , and a 
t r u l y dramatic c o n f l i c t i s m i t i g a t e d . The 
" d i s p u t a t i o n " i s reduced to a s i n g l e argument. 
As a r e s u l t , d r a - n a t i c a c t i o n ceases, and the 
p i e c e i s reduced to a s t a t i c p r e s e n t a t i o n of a. 
a b s t r a c t i d e a . 
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To compensate f o r t h i s l a c k of dramatic a c t i o n , 
3ranstner i n s e r t s " t h e a t r i c a l " r o u t i n e s , but 
these are n e i t h e r i n t e g r a t e d i n t o the argument 
nor e s s e n t i a l to i t . They serve merely as bare­
l y humorous d i v e r s i o n s from the l a c k of a c t i o n 
and a c t u a l l y emphasize the s t a t i c . Moreover, 
these i n t e r l u d e s are d i s t r a c t i n g and, t h e r e f o r e , 
l i m i t the a u d i t o r ' s a b i l i t y to comprehend Tore­
di d 's complex argument, so th a t one leaves the 
piece n e i t h e r e n l i g h t e n e d nor e n t e r t a i n e d . 
The s t a t i c nature of the p l a y i s r e g r e t a b i e , 
because i t b l a t a n t l y c o n t r a d i c t s the very p o s i ­
t i o n which Branstner i s t r y i n g to e s t a b l i s h . 
G r e a t l y o v e r s i m p l i f i e d , h i s p o s i t i o n i s th a t i t 
i s the task of a r t (by which Branstner means 
l i t e r a t u r e alone) to help a t t a i n s o c i a l c o n d i ­
t i o n s through which the human being may p l a y ­
f u l l y a l t e r r e a l i t y to achieve g a i e t y , which i s 
the human essence. To do t h i s , a r t must i t s e l f 
p l a y w i t h present r e a l i t y , so th a t the a u d i t o r 
becomes em o t i o n a l l y and i n t e l l e c t u a l l y i n v o l v e d 
i n a p r o d u c t i v e r e v e l a t i o n of r e a l i t y ' s hidden 
p o s s i b i l i t i e s . A r t w i l l have accomplished i t s 
task when human l i f e i s measured by a e s t h e t i c 
r a t h e r than e t h i c a l standards, when l i f e and 
a r t become one. 
N e i t h e r Toredid's l e c t u r e s nor the superfl u o u s 
" t h e a t r i c a l " b usiness f o r c e d i n t o them can be 
considered p l a y f u l , and while the argument i s 
i n t e l l e c t u a l l y i n t r i g u i n g , one i s not apt to 
become e m o t i o n a l l y i n v o l v e d i n i t . Nor does 
one f i n d much human g a i e t y i n the p i e c e . 
Indee, the p r e c i o u s attempts at drama d i m i n i s h 
the joy one might have had i n u n r a v e l l i n g the 
argument. 

Worse, the mock dramatic s t r u c t u r e d i s g u i s e s 
d i s c u r s i v e r e a l i t y w i t h i n an a r t i s t i c s h e l l . 
An artwork i s a cr e a t e d r e a l i t y which f o l l o w s 
i t s own l o g i c , and w i t h i n the artwork an argu­
ment succeeds or f a i l s a c c o r d i n g to the laws 
of that c r e a t e d l o g i c a l o n e . To mask one 
r e a l i t y as another negates the standards by 
which e i t h e r can be judged true or f a l s e , and 
the a u d i t o r i s l e d to accept l o g i c a l f a i l i n g s 
as p o e t i c l i c e n s e . D i s c u r s i v e and a r t i s t i c 
l e g i t i m a c y are thus destroyed. As a r e s u l t , 
Kantine remains an academic l e c t u r e inaopro-
p r i a t e l y c l o t h e d i n a ragged dramatic costume. 

Heiner Müller's Cement w i l l be performed 
p r o f e s s i o n a l l y by a th e a t e r group i n Berkeley 
i n the S p r i n g of 1979-

P r o f . R i c h a r d E. Wood of Plymouth St a t e C o l l e g e 
Plymouth, N.H. 03264 i s the e d i t o r of the j o u r ­
n a l Sprachprobleme und Soracholanung, an i n t e r ­
d i s c i p l i n a r y medium devoted to human language 
as a world-wide s o c i a l and p o l i t i c a l i s s u e . 
Harry S p i t z b a r d t of Jena has r e c e n t l y j o i n e d the 
e d i t o r i a l board,and a r t i c l e s on language p o l i c y 
i n the GDR might f o l l o w . 

The Eden T h e o l o g i c a l Seminary, 475 E. Lockwood 
Ave., Webster Groves, M i s s o u r i 63119) has c r e ­
ated an a r c h i v e s of documents, papers, p u b l i c a ­
t i o n s , and correspondence connected w i t h the 
h i s t o r y of r e l a t i o n s h i p s between the Uni t e d 
Church of C h r i s t and the Evangelische K i r c h e de: 
Union (GDR). 

Ronald K. S h u l l 
U n i v e r s i t y of Kansas 
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