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neafer in the Zlanned Society: Contsmuorary
rama in iis Zistorical, rFolizical, znd uul'u.dl
ntext. 37 . G. Euettich. Chapel EZill: The
faivav=i+y of North Carsclira Press. 1978. xv +
71 pages
. G. Huettich offers in this work a true com-
risution to scholarship on .he nisteory of drama
o the GDR, an area wnich in the past nas
-emained less 1"v=sulgat=a tnan either lyric
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positive, pro-sccialist neroine over-
comes seemingly insurmountadls nrovlams (and

usually remnancts 9f courgecis thinking as well)
and contributss at zreat perscral sacrifice to

the nistoricsl daveTGpment of socialism. Core
re

ctly definirzg plarys of this kind as the zain-

stream of drama in the GDR, tre auithor canters
nis attenfion nere, relegating the works Ly
Helmut 3aierl, Zeiner Miller, and Velker 3raun
o a "dizlectic digrTession,” in order o briag
them into a much needed nistorizal serspective,
for in the West thers nas been a terdency <o
ldentl:] the follawers of Brecit as the only
important dramatists of the GDR.
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Wnils “he bock jacke®t describes Xlantine as "ain
Stick,' the tifle-page reads, "eine Dispuia-
sion in fUp? Zaradoxa." In fact, the work Is
naither ol 3 ion, Tor it lacks what
is essenti g2 1 conflict.
Iz = contemporary GUR theatre cantesn Toredid,
"eir goptimistischer Zast,’” and Tiral, "ein skez
tischer TheaZfarkritiker,” discuss whether great
art is still possibls. In Iive lectures, whnich
constitute nalf of the play, Toredid develops =
dialectical proof of ais contention that sgclal
ism provides fertile soil for art. Another qus
tep of Lne pisce 1s dewvoted %o Toredid's elabe:
atisn of nis argument, znd In the 1ittle stace
wnieh =emains Firol is allowsd tc raise a Iaw
wan objections, Jor walch ne 13 ridiculed oy
otner cnmaracters. Secause the discussicn is
weiznted so heavily in Toredid's Zavor, Pi=ol
211 out disapgears zs a dramatic force, ard a
tpuly dramatic conilict is mitigzated. The
"jisputation' is reduced to 2 sSingle argiment.
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