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REVIEWS 
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Hanns E i s l e r im U S A - E x i l : Zu den p o l i t i s c h e n , 
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des Komponisten 1938 b i s 1948. L i t e r a t u r und 
G e s e l l s c h a f t . By Jürgen Schebera. B e r l i n : 
Akademie V e r l a g . 1978. 234 pages. 
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110 pages + 60 p l a t e s . 

Hanns E i s l e r (1898-1962) commands a t t e n t i o n 
through h i s e x t e n s i v e m u s i c a l output which 
extended over four decades and embraced every 
type of c o m p o s i t i o n — i n c l u d i n g the K a m p f l i e ­
der of the 1920's—and through h i s v e r b a l pro­
d u c t — e s s a y s , l e c t u r e s , aid l e t t e r s — w h i c h d i s ­
cusses i n theory h i s endeavor to c r e a t e i n 
p r a x i s a music i n the s e r v i c e of s o c i a l i s m . 
E i s l e r i s a l s o of concern through h i s c l o s e per­
s o n a l and c r e a t i v e a s s o c i a t i o n w i t h B e r t B r e c h t . 
F u r t h e r , i n c r e a s i n g a t t e n t i o n i s now focused 
upon two d i a l e c t i c p o s i t i o n s i n which the com­
poser stands: i n h i s m u s i c a l works he i s the 
a n t a g o n i s t to the " c o n s e r v a t i v e r e v o l u t i o n a r y " 
A r n o l d Schoenberg—whose student he was f o l l o w ­
i n g the f i r s t w ar—and i n the s o c i o l o g y of music 
he counters the f i g u r e i n t h a t f i e l d , Theodor 
Adorno. F i n a l l y , E i s l e r r e s i d e d i n the USA 
from 1938 to 1948, when he was " p e r m i t t e d " to 
leave by the House Unamerican A c t i v i t i e s Commit­
tee; he i s , consequently, a sad chapter i n the 
h i s t o r y of McCarthyism. 
The Seven Seas paperback o f f e r s 32 essays by 
E i s l e r , assembled and i n t r o d u c e d by Manfred 
Grabs, D i r e c t o r of the E i s l e r A r c h i v e i n the GDR 
Akademie der Künste. The anthology makes a v a i l ­
able i n t r a n s l a t i o n a comprehensive p i c t u r e of 
E i s l e r ' s concern f o r the r e l a t i o n between a r t 
and p o l i t i c s . . 
In h i s account of E i s l e r ' s American y e a r s , Sche­
bera s e t s out to shape "einen B a u s t e i n zum mar­
x i s t i s c h e n E i s l e r b i l d " . E i s l e r ' s American de­
c a d e — d e s p i t e the m i s e r i e s of e x i l e , p e r h a p s the 

most p r o d u c t i v e of h i s l i f e — d e s e r v e s p a r t i c u l a r 
c o n s i d e r a t i o n because of h i s r a t h e r unique p o s i ­
t i o n as a composer of M a r x i s t f a i t h a c t i v e l y 
engaged i n t h i s country i n composing, t e a c h i n g — 
l a r g e l y at the New York New S c h o o l — a n d ^ i h T t h e ^ 
p r o d u c t i o n of Hollywood f i l m s . The l i m i t a ­
t i o n of the book l i e s i n Schebera's r e s t r i c t i o n 
of h i s r e s e a r c h to m a t e r i a l s i n the E i s l e r 
A r c h i v e ; i t i s r e g r e t t a b l e that he was not a'°le 
to work on the scene i n the U n i t e d S t a t e s , searc 
i n g out those now aged people w i t h whom E a s i e r 
was i n c o n t a c t here. The opening survey of worl 
h i s t o r y — r e l a t i n g how the U n i t e d ^ S t a t e s reneged 

j i n i t s war-time o b l i g a t i o n s to the S o v i e t Union 
i a f t e r 1942 and landed i n Normandy only a f t e r t h 

Red Army had won the w a r — i s somewhat one-dimen­
s i o n a l , '-̂ he book i s of value as the f i r s t de­
t a i l e d treatment of E i s l e r ' s American d o m i c i l e , 
and i t i n d i c a t e s d i r e c t i o n s to be pursued i n 
more d e t a i l e d r e s e a r c h . A q u a r t e r of the book 
i s taken by the t r a n s l a t i o n of E i s l e r ' s t e s t i -
monay before HUAC, a v a i l a b l e i n E n g l i s h i n the 
p u b l i c a t i o n s of the Committee and i n E r i c Bent-
l e y ' s T h i r t y Years of Treason (New York, 1971). 
Grab's A r b e i t s h e f t i s f a r more than the docu­
mentation modestly suggested i n the s u b t i t l e . 
The knowledge and able hand of the a r c h i v i s t has 
s i f t e d through a l l the m a t e r i a l s at h i s d i s p o ­
s a l — m u c h of which i s s t i l l u n p u b l i s h e d — a n d 
assembled a wide range of i n f o r m a t i o n concern­
i n g the e d i t i n g and p u b l i c a t i o n of E i s l e r ' s 
work, both musical and v e r b a l . I n h i s i n t r o ­
ductory "Zur g e s e l l s c h a f t l i c h e n Notwendigkeit 
der E i s l e r Gesamtausgabe", Grabs e s t a b l i s h e s an 
e d i t o r i a l p e r s p e c t i v e determined l a r g e l y by the 
p o l i t i c a l commitment of the a r t i s t . Of greatest 
i n t e r e s t to the non-musician i s S e r i e s I I I whicr 

' o f f e r s " S c h r i f t e n und Dokumente". Three v o l ­
umes of t h i s are now i n p r i n t : S c h r i f t e n 1924-
1948; Gespräche mit Hans Bunere and Komposition 
für den F i l m . The A r b e i t s h e f t c o n t a i n s a 
d e t a i l e d chronolgy of E i s l e r ' s l i f e and work, 
f o l l o w e d by s i x t y pages which reproduce photos, 
skethches, cartoons and s e l e c t e d pages of E i s l e r 
manuscripts. 

E i s l e r — l i k e 3 r e c h t — w o u l d have been 80 t h i s 
y e ar; a p p r o p r i a t e commemorations i n the GDR w i l ] 
r e s u l t i n f u r t h e r a d d i t i o n s to the E i s l e r l i t e ­
r a t u r e soon. 
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