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In the early twentieth century, the paradigmatic doubt of western
culture—to be or not to be—acquired a slightly different emphasis
with regard to Puerto Rican identity. In 1929, the journal Indice pre-
sented local intellectuals with an open invitation to enter a debate
about the basic question: “Are we, or are we not? What are we and
how are we?” (Barcel6 16). Almost a century of cultural theory has
pondered, reformulated, and answered the query in different ways,
but increasingly it has been posed in sole reference to the political
relationship with the United States of America. The residual pres-
ence of Spain and Spaniards in the construction of the new Puerto
Rican collective, and the denial or nostalgia that might still be elic-
ited by the former empire, have gradually receded into the back-
ground. Perhaps surprisingly, the presence of Spain and reactions
to it find their widest outlet in the domain of popular culture. For
example, Jacobo Morales’s 1994 film Linda Sara is a prime creative
response to the unsolved identity riddle. The film’s proposed solu-
tion, as I will develop after some historical and theoretical consider-
ations, operates less at the level of reason than at the level of cultural
performance. Thus it constitutes a fresh approach to the challenge
of how to exploit the dynamic tension between the different ele-
ments of Puerto Rican identity.

Puerto Rico’s national history provides some clues to the wide-
spread sense of uncertainty occasioned by the question of self-defi-
nition. Unlike most former Spanish colonies, Puerto Rico never
underwent a successful process of secession from Spain. The sense






















































